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Press release

The exhibition by Julien Bismuth, Sibyf Sybit
will be open from 24 June to 20 August 2017.

The press preview is Thursday 22 June at2 pm.
The opening will be Friday 23 June at 6:30 pm.

You can listen to this press release on the
La Criée Sound Cloud.

The curator is Sophie Kaplan.

Works have been produced by LaCriée centre for
contemporary art.

During the opening, at 6:30 pm, Julien Bismuth
will write the first of his Letters to the exhibition: a
performance of thirty minutes.

On Saturday 24 June at 3 pm, he will be present to
discuss the exhibition.

On Wednesday 28 June at 1 pm and Thursday 29
June at 6 pm, he will write two more Letters to the
exhibition.

On Saturday 1st July at 3pm, the linguist
Griselda Drouet will lead a visit of the exhibition.

On Tuesday 11 July at 6 pm, we welcome the
launch of the fanzine Apocryphe, a project written
by Pierre Galopin and Johanna Rocard and carried
by La Collective.

Marion Sarrazin is in charge of communication at

La Criée. Her email address is
m.sarrazin@ville-rennes.fr and she can be contacted
by phone on +332 23 62 25 14

The exhibition is open from Tuesday to Friday,

12 noon - 7:00. On Saturdays, Sundays and public
holidays it opens later, at 2:00, and closes at 7:00.
Admission is free. If you come by metro or bus, get
off at République. The art centre is right next door in
the Halles Centrales market building.

Dear Marion,

| keep erasing what I’ve recorded and star-
ting over, not even listening to it, just erasing
it and starting over.

| can’t find a way to describe the show or the
works. Something sticks when | try to bring
them into language in that way, from that
direction. I’d rather tell you about something
else, the title, for example. The Sibyl is a
figure from Greek mythology. The Sibyil is an
oracle. Her home has “a hundred openings,
a hundred mouths.” She writes her predic-
tions on oak tree leaves, dispersed to the
winds. When | looked up the spelling of her
name, | found that there were two, and that
the other referred to a book and a film from
the 70s that you may have seen.

| wanted to hang the show on a name like
you would a coat on a coathhook. | wanted
the name to be that of a figure and the figure
that came to mind was the Sibyl, of which
there is not one but many.

| could describe the works. | could tell you
that there will be a video, images, objects,
but also marks or traces on the walls or the
floors or the doors even. And that I'll also

be showing collections, collections of things
that | come across, that | end up with, and
that end up in my studio and come to play a
role in my thinking.

But I'd rather talk a bit more about the Sibyl.
| like the idea of a text that’s received. | like
the idea of a text that’s communicated in
dispersed fragments. There is a passivity to
what we call the creative process. A recep-
tivity that allows one to receive or encounter
whatever it is that an idea is. A blind thing,
fumbling for its form.

Julien Bismuth, May 2017


https://soundcloud.com/user-891789800/julien-bismuth-sibyl-sybil-en
https://soundcloud.com/user-891789800/julien-bismuth-sibyl-sybil-en

Green Flashes

Echoing its exhibitions, La Criée offers throughout the year events, called
Green Flashes, that explore the points of contact between contemporary
art and other creative fields and knowledge, through concerts, shows,

performances, readings, etc..

Julien Bismuth
Lettres a I’exposition

performance

Friday 23 June at 6:30 pm (opening)
Wednesday 28 June at 13pm
Thursday 29 June at 6 pm

30 min

Starting in 2015, Julien Bismuth has done

a series of performances in which he
addresses an audience in writing. While the
format and setup varied, all of the texts were
improvised, and the performances ended
once the surface on which he was writing

(a piece of paper, a word document) had
been filled. For La Criée, he will do a series
of related works, writing a series of letters to
the exhibition.

The first three of these texts will be
composed at La Criée on the dates listed
above.

launch of the fanzine Apocryphe
Tuesday 11 July at 6pm

The fanzine Apocryphe is a project written
by Pierre Galopin and Johanna Rocard and
carried by La Collective.

Apocryphe, it is the part of history, written,
unrecognized and whose authenticity is
not established. There would be several
narratives, one, official, calibrated, and
another, stronger or weaker, telling the
intimacy of the artistic process.

What place does the word of the emerging
artist take in a context where the recognition
comes from a tier or peers?

Apocryphe is a free, collective and
independent fanzine, a space for the

sincere look of the artist on his own work
through a critical text guided by a great will
to tell. Apocryphe is produced collectively
and distributed to the greatest number of
people. It was initiated by Pierre Galopin and
Johanna Rocard, and was carried by the
Collective and with the support of La Criée
centre for contemporary art.



Julien Bismuth, associated artist

Every year La Criée associates artists with its projects. Working together
this way means a sharper focus on art and generates a new kind of
long-term partnership with the artists, a close link with the creative
process.

Julien Bismuth is one of the three associate artists (with Felicia Atkinson
and Yann Sérandour) for the While | was also listening [...] cycle at
La Criée from January 2017 to February 2018.

Julien Bismuth was born in 1973 in Paris, he
lives and works at New York.

Julien had three solo shows in 2016: one in
his Paris gallery, one at Lira in Rome, and
the third at the Guggenheim in New York.
He also participated in group exhibitions at
the 21er Haus in Vienna; the Villa Medicis in
Rome; and at Le Plateau Frac lle-de-France
in Paris.

In 2017, he shows Streams at Simone Subal
gallery in New York.

www.julienbismuth.com
www.galerie-vallois.com
www.simonesubal.com
www.emanuellayr.com


http://www.julienbismuth.com/
http://www.galerie-vallois.com/artistes/julien-bismuth.html
http://www.simonesubal.com/here/artists/julien-bismuth/images/
http://www.emanuellayr.com/work/julien-bismuth/
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Announcement (with Jean-Pascal Flavien
and Giancarlo Vulcano), Devonian Press,
Rio de Janeiro

Flotsam and Jetsam., Devonian Press,
Rio de Janeiro

2005

«John Baldessari», Beaux Arts Magazine, n°256,
October

«The Paintings of Richard Jackson», Richard
Jackson, Nye House Editions, New York

«Steve Mc Queen», Parachute, vol. 119, autumn
A Hold!, Devonian Press, Rio de Janeiro

The time before the world (with Jean-Pascal
Flavien), Devonian Press, Rio de Janeiro

2004

«Untitled (Five Easy Pieces)», Palme d’Or,
New York

«Who's that Guy? », Parachute, vol. 117, autumn
2003

«Tract», revista MU, vol. 5

«Buoy Script», Third Street, vol. 10

«The Interrupted Hunt: Dante’s On the Eloquence
of the Vernacular», Ampersand, vol. 1

2001

«Costner Complex», Costner Complex: an
exhibition by Jason Rhoades, Portikus, Frankfurt



Visuals for the press

Please, respect captions and copyrights.

Julien Bismuth, Willy Nilly, performance, Le Plateau Frac fle-de-France, Paris, 2016

i_mage: Arthur Perret — courtesy the artist and galerie Georges-Philippe & Nathalie Vallois, Paris
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Please, respect captions and copyrights.

Julien Bismuth, Willy Nilly, performance, Le Plateau Frac lle-de-France, Paris, 2016

i_mage: Arthur Perret — courtesy the artist and galerie Georges-Philippe & Nathalie Vallois, Paris
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Visuals for the press

Please, respect captions and copyrights.

Julien Bismuth, Jest, offset print on paper, color photographs, 21,5 x 22,5 cm, 2012

Eourtesy de l'artiste
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Visuals for the press

Please, respect captions and copyrights

Julien Bismuth, Untitled (Beside), performance, Frac Franche-Comté, Besangon, 2015

y_ahoto: Alice Bidault — courtesy the artiste
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Visuals for the press

Please, respect captions and copyrights

Julien Bismuth, Patterns, serigraphy screens, prints on paper, Guggenheim Museum, New York, 2015

E)hoto: David Heald - courtesy Solomon R. Guggenheim Museum, New York
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Please, respect captions and copyrights

[

Julien Bismuth, Zijtat, India Chamacoco, Rio Nabilequé (Coleccion Boggiani No. 94), serigraphy screens, prints on
paper, Lira gallery, Rome

Eourtesy the artiste and Emanuel Layr gallery, Vienna
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Julien Bismuth, Caspar, pattern for La Criée, 2017

Eourtesy the artiste
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Visuals for the press

Please, respect captions and copyrights

Julien Bismuth, PLy, Pour Engenia, paper, wall, edition of 1 + 1 A.P., variable dimensions, 2013

Eourtesy the artiste and galerie Georges-Philippe & Nathalie Vallois, Paris
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Visuals for the press

Please, respect captions and copyrights

Julien Bismuth, A Thought, wood, paint, 100x4 x4 cm , edition of 1 + 1 A.P., variable dimensions, 2013

c_:ourtesy the artiste and galerie Georges-Philippe & Nathalie Vallois, Paris
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Visuals for the press

Please, respect captions and copyrights

Julien Bismuth, Signal Mirror, screenshot, video, 2010

Eourtesy the artiste
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Judith Souriau, «Julien Bismuth », www.residencyunlimited.org,
E)(t April 2011

1/3

JS : You are currently having a solo show at GAK, Bremen called “The Ventriloquism Afiereffect.” Can you tell
us more about it?

JB : The project, exhibited in Bremen, departs from Austrian writer Karl Kraus’s (1874-1936) text “In dieser grossen
Zeit” ("In these great times™), which he wrote following a long period of silence after the start of First World War.
The text speaks of his desire to stop writing, to reply to the horror of what is happening around him with silence, and
to contrast his silence with the deafening noise of the world around him, It simultancously speaks of the obligation he
felt to write anyway in order to explain his silence and “preserve it from misunderstanding.” I hired a ventriloquist to
recite the text, both for a video and a performance, to speak it without visibly moving his lips, so as to echo, with his
uncanny performance, the ambiguity of the text.

JS : Onc of your previous projects was about laughter. ..

JB : Yes. I have done several projects about expression and gesture — the physiognomy of emotions. There is a
paradox to laughter, for it is both something that is incredibly familiar and universal, yet that remains, for the most
part, unexplained —unstudied even. Yet there is something profound not only about the comic in general, but also
about the uncontrolled spasm of laughter in and of itself: the way this involuntary muscular reaction communicates
itsell'and why. The first work I made on the subject of laughter was “The Funniest Sculpture in the World™ (2008),
which was inspired by the Tanganyika Laughter Epidemic of 1963, as well as by the research of the American
psychologist Robert Provine. But more generally, I am interested in the realm of expression and gesture, by these non-
verbal forms of communication, and by what they communicate. Laughter, like yawning, is first and foremost the
communication of a physical movement or spasm, which we then try to make sense of, to reason or verbalize, but
which at its basis remains the incxplicably simple and direct communication of a spasm.

JS : Do you use performance as an alternative (o language?

JB : No. because I don’t think you can really speak of an alternative to language. One is never really outside of
language, one is always pulled back into language, forced to articulate one’s thoughts, sensations, encounters, and
experiences by means of language in order to come to terms with them. Performance, for me, is about something
else, a different relationship to a work for example, a relationship that is inherently split and fractured by the
punctual nature of the performance itself.

JS : How immediate is performance, as a medium? Is it more immediate, or does it have to be more thoroughly
explained than other media? Does performance allow you to skip the temporality of conceptual art — first seeing,
then explaining?
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JB: It depends on the performance. There is no general rule, though many performance artists, when they talk about
their work, adopt a rhetoric of present-ness and immediacy, which I am not all that interested in, for a variety of
reasons. | am more interested in the splits and delays of perception than in an impossible quest for the immediacy of a
present, or of a presence even. There are some things that, even with the most improvisational of practices, cannot be
staged. My practice is closer to theater, and for that reason, more closely inspired by the performances of artists like
Guy de Cointet, Oyvind Fahlstrom, Mike Kelley, or even Yves Klein’s beautiful short scenarios. I also enjoy working
with actors, and learning, through them, the importance of rehearsing for example, the curious link between repetition
and action that is at the hearl of theater or theatricality.

The other big question is the afier: what remains afier the performance takes place? And that’s perhaps where the
distinction you raised between performance and conceptual art becomes more ambiguous. In order for a performance
to continue existing after it has happened, or in between its performances, you have to preserve and exhibit something
of 1, a trace, let’s say. Again, there i1s no gencral rule to be followed, nor do [ find it interesting to follow a general
rule with respect to documentation in my own practice. It changes with every piece.

JS : There's a very interesting interview of Robert Smithson and Dennis Oppenheim in an issue of Avalanche,
where they are asked about the situation of pictures of land art or performance actually becoming the artwork
rather than the immaterial action. Bluntly, they say that they need to have something to sell!

JB : That is a great interview. There’s also a great exchange between Smithson and Heizer I think on the question
of museums and institutions, with Heizer saying he’s not interested and wants to work “outside” of them, and
Smithson pointing out that however far out you go, vou’ll always get pulled back in.

That’s the other concern with performance work. You have to have a trace in order for the performance to exist
alter it has happened, but you're also pressured to have something to sell. Sometimes the conjunction of the two can
produce terrible results. That said, I think it’s an important thing to take into consideration. More than anything else,
it’s something to work and play with. And often the simplest solutions, Kaprow’s instructional leaflets for example,
are the most successful. I think that if the performance is (o be repeated, there’s no reason to avoid writing it down.

JS : Yes, and choreographers finally agreed on a means of notation. Is there something incommunicable happening
during performance? The paradox of performance being intrinsically one-time, one-place: is it unavoidable?
Something you cannot go beyond?

JB : Yes, there’s something of course, the specificity of a situation, of a moment, the specific presence of a
performer or of a geslure, they’re things that cannot be described or reproduced. Which is why you have Lo think
about the question of documentation before, during, and after the performance. A video, for example, is a very
slippery document. It gives an illusion of completeness, but it’s a distortion. So much is lost, and yet so much is
communicated at the same time. Again, there’s a case by case specificity to these things, and I prefer to keep it an
open question in my work, one that I answer differently with every piece.

JS : Artists using performance usually choose between performing themselves or hiring actors performing
aller a statement. You actually do both.

22



Judith Souriau, «Julien Bismuth », www.residencyunlimited.org,
E)(t April 2011

3/3

JB : That’s true. Lately I've been trying to perform a bit more myself. I just did a performance in Los Angeles where 1
waited, in front of an audience. for an hour. I had a chair, a small table, a glass of water, and a microphone. I wanted
something to happen, and so I had cast the glass out of sugar, which is what they used to do in Hollywood for action
props. After 15 min, the bottom of the glass dissolved and the water spilled all over the table. People stopped and paid
a bit more attention after that, but not for very long. Forty-five minutes into the piece, only a handful of people were
present, Three of them were having lunch, one of them was the janitor, who started vacuuming the room, thinking that
there was a break in the performance schedule.

When I work with performers, it’s a different thing altogether, I usually try at first to understand what it is that they
do, what they can or cannot do, and then work in relation to that. With the ventriloquist, for example, there are
certain consonants that are hard to pronounce without moving one’s lips. At specific points in the video, | asked him
to visibly move his lips as he was saying them, to break the illusion as it were.

JS : Can we go beyond the “newness” paradigm in visual arts? In thealer it’s been accepted for a while now that re-
staging an existing text is creation in that it has the status ol a new artwork. Is this possible in the visual arts?

JB : The modernist rhetoric of innovation and originality is still very much alive in art today, but in an impoverished
form. The history of art, to paraphrase Walter Benjamin, is not a linear genealogy, it’s a continuum, the continuous
communication, as in philosophy, of a set of questions from one generation of artists to another, from one artist to
another in fact. And artworks are not answers but responses or reactions to these questions, responses which cannot
help but be informed and influenced by those that came before it. I think it would be amazing for artists to start re-
staging, not appropriating, bul remaking and reinterpreting, works of the past. Something of thal nature was done
during the Kaprow rctrospective recently, and certain artists, specifically Elaine Sturtevant, have been working in that
vein for years.

JS : My last question concerns internationality and displacement — core issues for Residency Unlimited. You're
originally French, you live in New York, and you travel to Austria and Germany where you have galleries. How do
you work, and how much do you think internationality and displacement affect the content of your work?

JB : I do have a studio, but I do not spend much time there. I often do artworks on site. There was an economic
reason behind that initially, but now it’s become a method as well. Also, the fact of making things “on the fly,” of
making mock-ups or models of them in the studio. then remaking these simple objects on location, that has
somehow freed me from the difficulty I used to have in the past with making objects.

I like to work in relation to the specific context of a work or an exhibition. For the “Treasures for Theater” exhibition
at la Ferme du Buisson, for example, Julie Pellegrin first met with me and told me about her idea for the show, and
my work was really developed in response to her ideas, and to the exhibition space itself.

There are other differences that come into play, specificities of regional or national contexts for example. The more
opportunities [ have to work in a place like Austria, for example, the more I'm aware of the difference in perspective
that someone there will have on certain types of work. But that’s another question altogether, and I'm not all that sure
to what extent one can or one should be influecnced by such things. At some point, one has to follow a line and stick to
1L
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Sarah Lehrer-Graiwer, «Julien Bismuth: The Golden Ass »,
E')(t ArtReview, 22 February 2011

ArtReview:
Julien Bismuth: The Golden Ass

By Sarah Lehrer-Graiwer

For his sccond cxhibition at the Box, Julicn Bismuthspent some quality time with a bunch of wild asscs in rural California. The artist shot
his new two-channcl vidco, The Golden Ass (all works 2010), over the course of two trips to visit the Wild Burro Rescue in Olancha
(rhymes suggestively with Don Quixote’s La Mancha) and Peaceful Valley Donkey Rescue in Tehachapi, two sanctuaries for the nonnative
feral donkey populations increasingly endangered across the southeast of the Golden State. Both of the video’s channcls arc shot in an
artless, hand-held manner befitting the dumb reputation of Bismuth's subjects. One plays on a monitor, showing the donkeys in their refuge,
alternately curious about and indifferent to several giant white weather balloons that the artist introduced to float and bounce through the
landscape. Roughly the same scale, donkey and balloon are foils for cach other’s discrete opacity. Punctuating the scenery like so many
inflated periods (enough to constitute several scrambled cllipses denoting asinine speechlessness), the balloons often catch the light and
appear, flectingly, like big holes punched in the picture, as if abstracting or redacting the documentary.

The video’s other channel is projected large on the wall, dominating the main gallery and picturing the unemployed beasts of burden nearly
life-size (feral donkey as recession-cra symbol of the Democrats?) as they mill about, graze and bray in the rescuc’s protected pen. At a
distance, their sandy, dun hides camouflage them against the greyish-brown and ochre terrain of the low Sierras, as inconspicuous and
thing-like as boulders — or rather, disappearing in plain sight, just like Bismuth’s adjacent suite of monochrome Dun Paintings #1-6, where
cach squarc canvas, presented in varying degrees of completion, is hung on a scction of wall painted the same unique hue.

Bismuth locates the viewer in a hybrid pastoral by flipping between wildlife and domestication, openness and enclosure, nature and labour,
animatc and inanimatc, animal and thing, animal and human. A couple devoted carctakers brush, pet and murmur intimacics to their charges,
shifting our focus to the relationship between minder and donkey — a dynamic shaped by the titular invocation of Apulcius’s picarcsque
novel, The Golden Ass, in which a young man’s (rcad: the artist’s) fascination with magic lcads to his accidental transformation into a dull
and dumb donkcey. Bismuth’s supplementary text hints at his project’s interest in the possibility of interspecics subjectivity, and in an
cxpanded notion of consciousness that would be wide cnough to empathise with the inanimatencss of things as well as with the affectless
mystery of animals.

Bismuth's prolonged looking at and cohabiting meditation on this particular imperilled, misfit specics is an apt consideration of the status of
the animal in gencral at a time when rescarch is beginning to indicate greater intelligence and awareness in nonhuman beings. The animal
-representing the fear of the unknowable and the exploited — has always occupiced an unresolved and tortured place in politics and human
affairs, beginning with the perennial figure of the scapegoat, a close cousin to the heavily saddled ass.
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Text

Julie Pellegrin, «La performance comme espace d’énonciation » (extract),
Art press 2, trimestriel n°18, Agust-September-October 2010

94| La perfoemarice comme aspace  Enonciation

Julien Bismuth commence a
parler alors qu'il est encore étu-
diantenarta 'UCLA. Sous I'im-
pulsion de certains de ses pro-
fesseurs et condisciples (Paul
MecCarthy, Richard Jackson,
Jason Rhoades) qui l'incitent a
faire plus de performances,
mais aussi sous l'effet d'une
tendance naturelle & accompa-
gner ses dessins et sculptures
d'wexplications touffues», il
écrit des textes qu'il publie et
fait appel a des interprétes pro-
fessionnels -=comédiens, mi-
mes ou ventriloques - pour
multiplier les maniéres de leur
donner corps. La plupartde ses
piéces sont ainsi congues
comme des mises en scéne
d'éléments linguistigues ou
plastiques traversées par une
narration,

Charlie Jeffery parle depuis un ou deux ans. Si les jeux de
langage ont toujours été présents dans ses sculptures et ses
dessins, ses performances sont restées longtemps concentrées
sur des actions corporelles. C'est avec Mud Office, une société
fictive créée avec Dan Robinson, que le texte devient une base
de travail. Celui-ci est notamment mis en scéne avec Mud Or-
chestra, qu'il définit comme un mélange entre séminaire d'en-
traprise et assembléa charismatique. Entouré de musiciens,
Jeffery officie en maitre de cérémonie, déclamant sur tous les
tons le manifeste de 'organisation, ses slogans, la description
de ses différents services... La parole s'étend dés lors au reste
de sa pratique de performeur, sous forme de protocoles d'im-
provisation et d'énumeérations de phrases bréves et énigma-
tiques.

Tous ces discours bricolés a partir de fragments hétéro-
génes font la part belle aux interruptions, aux hésitations, aux
déviations. |l existe un réel plaisir de I'oralité gui rappelle une tra-
dition de la poésie sonore ; mais la dimension narrative est ici
prépondérante. De la fiction autobiographique de Loreto Mar-
tinez Troncoso aux micro-récits de Charlie Jeffery, des anec-
dotes de Chloé Maillet et Louise Hervé aux histoires du cinéma
de Jean-Marc Chapoulie, on nous raconte quelque chose. Pour-
tant, I'instance é€nonciatrice pose probléme. Contrairement a
toute une génération de performeurs pour lesquels la présence
de I'artiste était indispensable, la réalisation peut étre déléguée
a des interprétes. Et lorsque I'artiste se met lui-méme en scéne,
c'estla encore pour jouer un role, Les figures du discours se dé-
clinent, se recoupent parfois : le bonimenteur, I'hypnotiseur, les
conférenciéres, le prédicateur, la rock star, la « fille simple et ba-
nalex... et les registres varient en permanence, de l'ironie a la
célébration enthousiaste, de I'inquiétude a la colére. Pour / Am
Sarry, 'actrice de Julien Bismuth répéte la méme phrase de 240
maniéres différentes.
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Julien Bismuth {avec
Jean-Pascal Flavien)
Plouff Rio de Jansiro,
2008 Ph. Helmut Battista

Charlie Jeffery

Je ne crois pas en la parole di-
recte de I'artiste, dans le mes-
sage transparent... mes maté-
riaux sont opaques et brouiflent
la lecture, on ne sait pas si c'est
I'artiste qui parle, si ¢ estune
eitation & méditer, un titre de
chanson... Donc voild, ce n'est
pas moi qui dis tout ¢a.



Felicia Atkinson, Julien Bismuth and Yann Sérandour are
the artists associated to the project Alors que j'écoutais moi aussi [...] /

While I was aiso listening [...]

from January 2017 to February 2018.

While | was also listening to Felicia Atkinson, Julien Bismuth and Yann Sérandour
telling stories about artworks and exhibitions, | wanted to invite them to come and
share at La Criée.

Yann’s a long-time Rennes resident, Felicia moved here

a year ago, and Julien lives in New York.

All three of them travel a lot.

Julien and Yann were born in the 1970s and Felicia a little later.

We started out by discussing narrative, orality, rumour, multiple points of view, exhibitions we
hadn’t seen but had been told about. One of us mentioned Paul Ricoeur and his open-ended
definition of narrative, which ties it not to a fixed form but to a relationship with time.

Felicia, Julien and Yann enjoy being told stories
and enjoy telling them.

Somebody else found the title of the series. It comes from the American poet and performer
David Antin, from one of his Talk Poems and their blend of improvisation and narrative, anecdote
and philosophy, poetry and action

Felicia, Julien and Yann are inventors,
activators and remixers of stories.

So we opted for constructing a subjective, polyphonic narrative, one addressing the question

of our relationship with books, statements and enunciation. We wanted to write a shared story,
invented by some people then told by others, listened to by others still and then transformed

by some of them. We wanted to develop narratives of real or imaginary exhibitions, using
deliberately multiple, experimental temporal and spatial frameworks, ranging from publications to
concerts and performances, fables and essays.

Felicia, Julien and Yann like to invite other artists
to work with them.

And then we simply decided that each of us would have a solo show and that there would also
be two group shows to bookend the series. The list of artists for these exhibitions is still a secret,
but among others we were thinking of David and Eleanor Antin, Mark Geffriaud, Mariana Castillo
Deball, Simon Starling and Zin Taylor.

Felicia, Julien and Yann have an office at La Criée
as their workshop within the exhibitions.

In addition to the exhibitions we invite other storytellers for concerts, talks, discussions and
off-site projects. We've already asked, Elise Ladoué, Stéphane Ginsburgh, Camille Bondon and
Clémence Estéve. And we'll be celebrating a birthday: the Centre Pompidou is turning forty, and
we’ll be running experiments in the Kandinsky Library there. Things will wind up with a book
telling this story and building up on it.
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Practical informations

exhibition

title
Sibyl Sybil

artist
Julien Bismuth

curator
Sophie Kaplan, director of de La Criée centre for
contemporary art

production
La Criée centre for contemporary art

from 24 June to 20 August 2017

opening
Friday 23 June at 6:30pm

opening time

Tuesday to Friday from 12 noon to 7.
Saturdays, Sundays and public holidays,
from2 to 7.

Open on 14 July and 15 August

project

Alors que j’écoutais moi aussi [...]
While | was also listening [...],

from January 2017 to February 2018

the artists associated to the project
Felicia Atkinson, Julien Bismuth and
Yann Sérandour

events

Meeting with Julien Bismuth
Saturday 24 June 2017 at 3

Green Flashes

Julien Bismuth, Lettres a I'exposition
performance — 30 min

Friday 23 June at 6:30 pm (openning)
Wednesday 28 June at 13pm
Thursday 29 June 2017 at 6pm

Crosspiece visit
by the linguist Griselda Drouet
Saturday 1st July 2017 at 3 pm

Green Flash
launch of the fanzine Apocryphe
a project written by Pierre Galopin and

Johanna Rocard and carried by La Collective

Tuesday 11 July 2017 at 6 pm

R

La Criée centre for contemporary art
place Honoré Commeurec

halles centrales

F - 35000 Rennes

+332 2362 2510
la-criee@ville-rennes.fr

www.criee.org

Facebook: @la.criee.art.contemporain
Twitter: @la_criee
Instagram: lacrieecentredart
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