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—
Exhibition
From 25 September to 30 November 2014
—
Curator: Sophie Kaplan
—
Production: 
La Criée centre d’art contemporain /  PLAY TIME, 
4th edition of Les Ateliers de Rennes - biennale 
d’art contemporain
With the support of the Canadian Cultural Center

—
Opening  
Thursday 25 September 2014, 6pm

—
Meeting with Gareth Moore
Saturday 27 September, 3pm

—
Guided tour
Thursday 9 October, 4pm

—
Family tour
Sunday 12 October, 4pm

—
Green Flashes 
Alain Michard
« La Carpe et le Lapin »
Wednesday 12 November, 7:30pm

Ghedalia Tazartes 
Concert
Wednesday 26 November, 8:30pm

—
Exhibition presented as part of Les Ateliers 
de Rennes - biennial of contemporary art
(27 September - 30 November 2014)
www.lesateliersderennes.fr

—
Thursday 25 September - Opening Night  
PLAY TIME associated exhibitions
-  5pm at Cabinet du livre d’artiste  

Fucking Good Art duo's exhibition
-  6pm at La Criée centre for contemporary art 

Gareth Moore's exhibition
-  7pm at PHAKT, Centre culturel Colombier 

Priscila Fernandes's exhibition
-  8pm at 40mcube 

Oscar Murillo's exhibition

—
Friday 26 September  
PLAY TIME openings
 Frac Bretagne, musée des Beaux-arts de Rennes, 
Halles de la Courouze

Press officer:
Solène Marzin

s.marzin@ville-rennes.fr
 +33 (0)2 23 62 25 14

HOUSEHOLD, TEMPLE, YARD
GARETH MOORE



Gareth Moore, 2013
Invitation card to his exhibition at Gallery Catriona Jeffries, Vancouver,  
from 26 November 2013 to 11 January 2014.  
Courtesy the artiste and Gallery Catriona Jeffries, Vancouver.



Press release
— 
La Criée is presenting Gareth Moore’s «Household Temple Yard» as part of Les Ateliers de 
Rennes - biennial of contemporary art.

In parallel with his work presented in PLAY TIME exhibition at Frac Bretagne, the artist is offering 
a solo exhibition at La Criée: a group of sculptures typifying his interest in magic and myth.

Through his works Moore questions and reconstitutes the status of found materials and objects, 
seeking to acknowledge the margins of authorship within the production of a work of art. His 
work dislodges the distinctions between art and everyday activity, creating sculptural narratives 
that are enacted materially and socially. Employing a careful economy of means, Moore extends 
the capacity for value and meaning within objects that are otherwise discreet, reflecting an 
interest in the recovery of that which goes discarded or unnoticed. 

For A place, near the buried canal at dOCUMENTA (13) in 2012, Moore lived for two years in the 
Karlsaue Park in Kassel, using materials gleaned from Kassel, the park itself and the surrounding 
area to create various structures and sculptures. The site included a house, a pension where 
visitors could rent lodging, a water source, an outhouse, a kiosk and a temple, alongside 
numerous outdoor sculptures. A place, near the buried canal, provided areas of repose and rest 
for its visitors and operated according to its own hours, offering an eccentric bucolic atmosphere 
that shifted and accumulated over the course of the exhibition, ending with the site being 
completely dismantled and returned to its fallow origins. 

The relationship between ritual and object and spiritual and meditative practices are core aspects 
of Household Temple Yard. Shown late in 2013 at Catriona Jeffries in Vancouver, thirty shrines 
were installed in the exhibition space on low plywood shelves as though in a store, awaiting their 
purchaser and future use as a shrine, activated by the owner of the work. At La Criée a similar 
installation of the work will be realized.  

Moore has created these shrine sculptures without attaching any specific meaning or instruction 
to them, even if the design or certain components of each shrine may influence their use, such 
as thumbtack for pinning up a picture, or a metal grate on which materials could be burned. 
His shrines are intended to be activated by the people who acquire them; until then the artist 
considers them unfinished. 

The sculptures are accompanied by a series of collage-drawings made with match strikers that 
over the course of the exhibition will be used by the art centre team to light incense, leaves, 
plants, bark and other olfactory materials collected by the artist and installed in the centre of the 
space. Aeration vents have also been set into the walls, allowing air to circulate between inside 
and outside in a movement both physical and metaphorical. 

With Household Temple Yard Gareth Moore offers a sculptural interpretation of sacred ritual 
practices, while equating such practices with that of art, both of which are processes in the 
production of meaning. In doing so he also looks into the spiritual and commercial value, whether 
real or projected, of the work of art. 

— 
Gareth Moore was born in 1975 in Matsqui, British Columbia (Canada). 
He currently lives and works in Vancouver. 

— 
Curator: Sophie Kaplan 
Production: La Criée centre for contemporary art /  
PLAY TIME, 4th edition of Les Ateliers de Rennes - biennial of contemporary art  
With the support of the Canadian Cultural Center



PLAY TIME

4th edition of Les Ateliers de Rennes - biennial of contemporary art 
27 September - 30 November 2014 
Opening on Friday 26 September

Curator: Zoë Gray 

Time is our most precious commodity. Whether you live in Rennes or have travelled to the 
city in order to visit the biennale, thank you for spending your precious time with us! I hope 
that you will enjoy your visit of PLAY TIME and its many associated venues and events. 
My aim in putting together this programme was to present a rich diversity of propositions, 
offering you works by a variety of artists from near and far. First and foremost, I hope that 
PLAY TIME gives you pleasure, makes you laugh, and creates a moment of reverie in your 
busy lives.

Despite a light-hearted approach in many of the works on display, the artists whose work 
I am sharing with you are keenly aware of (and sometimes share) the difficulty faced by 
many people today when it comes to a lack of work. However, in taking time to discuss the 
importance of playing, or indeed of doing nothing – la dolce far niente! – I want to explore 
with you the way we spend our time and the value we give to different occupations and 
past-times.

This exploration takes the form of three group exhibitions, hosted in three very different 
spaces, in three different parts of the city. Each has its own theme, atmosphere and 
approach, but as you will see, many of the artists reappear in different venues, giving you the 
chance to see several sides of their practice. There is no particular order in which to visit this 
triptych of exhibitions and if you only have enough time to visit one, then you must make the 
difficult choice between work, play or indolence!

Zoë Gray

_____________________

Les Ateliers de Rennes - biennial of contemporary art 
Founded in 2008 by the non-profit association Art Norac, the contemporary art biennale 
Les Ateliers de Rennes (literally Rennes’ Workshops), is the only European artistic event to 
devote itself to a reflection on the connections between contemporary art and business and/
or the economy.



GreeN FlasHes

_ 
Echoing its exhibitions, La Criée offers throughout the year events that explore the points of contact between 
contemporary art and other creative fields and knowledge, through concerts, shows, performances, readings, 
etc..

Experimenting with new forms of crosses, Green Flashes run the streets and turn them into rivers, in islands, 
gardens and give to see what invents beyond the expected backgrounds. 

Two «Grenn Flashes» will take place during Gareth Moore's exhibition

Alain Michard
« La Carpe et le lapin »
Wednesday 12 November, 7:30pm

Born in 1963 in Rennes, Alain Michard is a choreographer and a visual artist. He develops projects in various 
fields, creating choreographic works, sound pieces and sensory walks, he also made   films on the border between 
documentary and fiction.

«La Carpe et le lapin (The Carp and the rabbit)
This is a conference, in narrative form, which combines two works by two different artists and a priori unrelated, but 
that will illuminate one another.
It recreates something of the intimate relationship that the speaker has with the works in question.
These artists are part of his intimate History of art.» 
Alain Michard

Ghedalia Tazartes 
Concert
An invitation by Gareth Moore
Wednesday 26 November, 8:30pm

«French artist Ghédalia Tazartès (1947, Paris) is a nomad. He wanders through music from chant to rhythm, from 
one voice to another. Tazartès paves the way for the electric and the vocal paths, between the muezzin psalmody 
and the screaming of a rocker. He traces vague landscapes where the mitre of the white clown, the plumes of the 
sorcerer, the helmet of a cop and Parisian anhydride collide into polyphonic ceremonies.» 
www.discogs.com



« Household Temple Yard », Gareth Moore
Visuals for the press
Please, respect captions and copyrights

Gareth Moore, Antique Stone 03, 2013
Hand carved antique granite, wood. 53,5 x 27 x 20,5 cm. 
Courtesy the artist and Gallery Catriona Jeffries, Vancouver



« Household Temple Yard », Gareth Moore
Visuals for the press
Please, respect captions and copyrights

Gareth Moore, Installation view, Catriona Jeffries gallery, Vancouver, 2013
Courtesy the artist and Catriona Jeffries gallery, Vancouver



« Household Temple Yard », Gareth Moore
Visuals for the press
Please, respect captions and copyrights

Gareth Moore, StGl-013, 2013
Steel, glass, buttermilk with food colouring, putty, plywood
68,5 x 66 x 33 cm.
Courtesy the artist and Catriona Jeffries gallery, Vancouver



« Household Temple Yard », Gareth Moore
Visuals for the press
Please, respect captions and copyrights

Gareth Moore, W-05e, 2013
Expanding installation foam, pressboard, wood trim, nails, paint, light socket 
with plug
53,5 x 41 x 24 cm
Courtesy the artist and Catriona Jeffries gallery, Vancouver



Gareth Moore, Basement dashes, 2013
Match strike pads on paper
85 x 68,5 cm
Courtesy the artist and Catriona Jeffries gallery, Vancouver

« Household Temple Yard », Gareth Moore
Visuals for the press
Please, respect captions and copyrights



Works exhibited

Household Temple Yard
Gareth Moore

Household Temple Yard includes:

- Thirty sculptures (Shrines series), 2013-2014
Various dimensions and variable materials
Courtesy the artist and Catriona Jeffries gallery, Vancouver.

- Untitled (series of drawing-collages), 2013
Match strike pads on paper, 85 x 68,5 cm. 
Private collection, Koln, Germany.

Also :

- Two vents inserted in the walls, Various dimensions and 
variable materials.
Courtesy the artist and Catriona Jeffries gallery, Vancouver.

- A «censer», wooden pole, metal container, incenses, barks, 
plants, leaves, etc.
Production La Criée centre for contemporary.
Courtesy the artist and Catriona Jeffries gallery, Vancouver.

- A picture rail, with in the front a door with a catalog, on the 
back materials for the maintenance of the shrines.
Production La Criée centre for contemporary.
Courtesy the artist and Catriona Jeffries gallery, Vancouver.



Biography and Bibliography
Gareth Moore
Born in 1975 in Matsqui, British Colombia, Canada
Lives and works in Vancouver, Canada

—
SOLO ExHIBITIONS (selection)

2014 
Household Temple Yard, La Criée centre d’art 
contemporain, Rennes, France 

An Ultrasonic Flute, Lüttgenmeijer, Berlin, 
Germany

Blocked Arch, Deferred Ceremony, Dawn Chorus. 
Tra – diddle – da. Like a Fly in Slow Suspense, 
Glasgow International, Glasgow Sculpture 
Studios, Glasgow, United Kingdom

Children’s Films, Spike Island, Bristol, 
United Kingdom

2013  
In Dialogue with Carr: Gareth Moore, 
Allochthonous Window, Vancouver Art Gallery, 
Vancouver, Canada

Household Temple Yard, Catriona Jeffries 
Gallery, Vancouver, Canada

2012  
Children’s Films, International Project Space, 
Birmingham, United Kingdom; Contemporary Art 
Gallery, Vancouver, Canada

2011  
Children’s Films, Bielefelder Kunstverein, 
Bielefeld, Germany

2009  
Rocks on a Clock, Some Photos of Ducks, 
a Collection of Masks, and a Post to Touch, 
Lüttgenmeijer, Berlin, Germany

Selected Chapters from Uncertain Pilgrimage, 
Catriona Jeffries Gallery, Vancouver, Canada

2008  
Retrospective 1976-2008, CCA Wattis Institute of 
Contemporary Arts, San Francisco (CA), USA

As a Wild Boar Passes Water, Witte de With, 
Rotterdam, The Netherlands

2007  
St. George Marsh Denaturalized, Belkin Satellite, 
with Jacob Gleeson, Vancouver, Canada

2006  
St. George Marsh Quitting Business Everything 
Must Go Away, with Jacob Gleeson, Catriona 
Jeffries Gallery, Vancouver, Canada

2005  
Dave Johnston, Aware of the Danger of 
Eruption, Contemplates a Conversation he had 
with a Friend 25 years Ago. “I Feel Like We’ve 
Exhausted the Creative Possibilities of this Picnic 
Table”, his Friend said. “Yeah” Dave Replied, 
with Christian Kliegel, Charles H. Scott Gallery, 
Vancouver, Canada

—
SELECTEd GROuP ExHIBITIONS (selection)

2014  
Play Time, Biennale d’Art Contemporain, Les 
Ateliers de Rennes, Rennes, France

Journeys, The Israel Museum, Jerusalem, Israël

2013  
Andrea Büttner, Joëlle de la Casinière, Gareth 
Moore, Catriona Jeffries Gallery, Vancouver, 
Canada

The Intellection of Lady Spider House, Art Gallery 
of Alberta, Edmonton, Canada

Das Kind, die Stadt und die Kunst, Schmela 
Haus, Düsseldorf, Germany



—
SELECTEd GROuP ExHIBITIONS (selection)

2013  
Special Collection: Acquisitions and Archives, 
Morris and Helen Belkin Art Gallery, Vancouver, 
Canada

2012  
dOCUMENTA (13), Kassel, Germany

Sobey Art Award 2012, Museum of 
Contemporary Canadian Art, Toronto, Canada

Absolute Beginner, Fürstenberg Zeitgenössisch, 
Donaueschingen, Germany

2011  
Biennale de Montréal, Montréal, Canada

Route 2: Undisclosed Destination, CCA Wattis, 
San Francisco (CA), USA

2010  
Right Right Now Now, M.1 Arthur Boskamp-
Stiftung, Hohenlockstedt, Germany

An einem schönen Morgen des Monats Mai, 
Gesellschaft für Aktuelle Kunst, Bremen, 
Germany

It Is What It Is, National Gallery of Canada, 
Ottawa, Canada

Future Generation Art Prize, PinchukArtCentre, 
Kiev, Ukrain

The Chained Lady, the Microscope and the 
Southern Fish, SOFA Gallery, University of 
Canterbury, Christchurch, New Zealand

The Library of Babel / In and Out of Place, 176 
Zabludowicz Collection, London, United Kingdom

Freischuss, Kleine Humboldt Galerie, Berlin, 
Germany

Woodman, Woodman, Spare That Tree, 
Lüttgenmeijer, Berlin, Germany

2009  
Every Version Belongs to the Myth, Project Arts 
Centre, Dublin, Irland

Nothing to Declare, The Power Plant, Toronto, 
Canada

Nomads, National Gallery of Canada, Ottawa, 
Canada

Sentimental Journey, Contemporary Art Gallery, 
Vancouver, Canada

2008  
Begin Again Right Back Here, White Columns, 
New York (NY), USA

The Wizard of Oz, CCA Wattis Institute of 
Contemporary Arts, San Francisco (CA), USA

The Subject of Education, Concourse Gallery 
(ECU), Vancouver, Canada

2007  
The Theatre of Life, Galleria Civica di Arte 
Contemporanea, Trento, Italia

Door Slamming Festival, Mehringdamm 72, 
Berlin, Germany

Köln Show 2, Galerie Daniel Buchholz, Köln, 
Germany

Street Scene, Murray Guy, New York (NY), USA

Working Back, Belkin Satellite, Vancouver, 
Canada

Passengers, CCA Wattis Institute of 
Contemporary Arts, San Francisco (CA), USA

2006  
The School of Panamerican Unrest, Helen Pitt 
Gallery, Vancouver, Canada

Street: Behind the Cliché, Witte de With, 
Rotterdam, The Netherlands

Art Perform, ArtBasel Miami Beach, Miami (FL), 
USA

2003  
Transformer, Helen Pitt Gallery, Vancouver, 
Canada

Apology, Access Gallery – Live Performance 
Biennial, Vancouver, Canada

Biography and Bibliography



—
PuBLICATIONS (selection)

Reid Shier, «Gareth Moore», in Art Cities of the 
Future: 21st Century Avant-Gardes, London: 
Phaidon Press Ltd., 2013

Luke Fowler & Toshiya Tsunoda / Gareth 
Moore, Children’s Films, Bielefelder: Bielefelder 
Kunstverein, 2012

Josée Drouin Brisebois, Greg A. Hill and Andrea 
Kunard, It Is What It Is, Ottawa: National Gallery 
of Canada, 2010

Josée Drouin Brisebois, Nomads, Ottawa: 
National Gallery of Canada, 2009

Jenifer Papararo and Michael Turner, Landscape, 
Vancouver: Contemporary Art Gallery, 2009

Jens Hoffmann and Rebecca Loncraine, The 
Wizard of Oz, San Francisco: CCA Wattis Institute 
for Contemporary Arts, 2008

Zoe Gray, Gareth Moore, As a Wild Boar Passes 
Water, Rotterdam: Witte de With, 2008

Reid Shier, Do Artists Need ArtistRun Centres?, 
Vancouver: Vancouver Art & Economies ; 
Artspeak Gallery ; Arsenal Pulp Press, 2007

—
PRESS

Alice Ming Wai Jim, «How to Occupy Retreat: 
dOCUMENTA (13) from Kassel to Banff», in 
Journal of Curatorial Studies, Volume 2, n°2, 2013

Michael Turner, «Gareth Moore: Utility and 
Fragility», in Canadian Art online, 2 August 2012

Michael Turner, «Local Visual Artists Showcased 
at Germany's dOCUMENTA (13)», in Vancouver 
Magazine, 9 October 2012

Adam Carr et al., «Deferred Interview», in Mousse 
magazine, n°27, January 2011

Byrne Mc Laughlin, «Biennale de Montréal: The 
Gamblers», in Canadian Art online, 19 May 2011

Murray Whyte, «Any requests? Power Plant artist 
is open to suggestions», in Toronto Star, 11 
February 2010

Murray Whyte, «Make of it what you will», in 
Toronto Star, 13 December 2009

Sarah Milroy, «Artists in a Land of Wanderers», in 
The Globe and Mail, 25 April 2009

Aaron Peck, «Gareth Moore and the secret lives 
of found materials», in Canadian Art, Fall 2009

Andrew Bonacina, «Uncertain Pilgrimage: An 
Interview with Gareth Moore by Andrew Bona 
cina», in Uovo, April/June 2008

Nicholas Brown, «Geoffrey Farmer: Forgetting 
Air / Gareth Moore: As A Wild Boar Passes Water, 
Witte de With, Rotterdam», in C Magazine, 
Autumn 2008

Carla Ferraris, «Gareth Moore», in Artkey, 
November/December 2008

Jennifer Allen, «Die Monopol Watchlist: Fünf 
Künstler, dies uns aufgefallen sind», in Monopol, 
June 2007

Jennifer Allen, «Door Slamming Festival», in 
Artforum, Summer 2007

Fabio Cavallucci, «The Theatre of Life», in Work: 
Art in Progress, Spring 2007

Helen Johnson, «Door Slamming Festival», in 
white hot magazine, May 2007

Robin Laurence, «Lamentations for a Landfill», in 
The Georgia Straight, 20 August 2007

Steve Burgess, «Best of the City», in Vancouver 
Magazine, January/February 2006

Sarah Efron, «St. George Marsh: A grocery store 
for the art set on Main Street», in CBC Radio 3, 
15 January 2006

Jens Hoffmann, «Gareth Moore», in Work: Art in 
Progress, Autumn/Winter 2006

Jens Hoffmann, «Gareth Moore and Jacob 
Gleeson », in Contemporary, n°85, 2006

Jordon Levin, «Performers breathe life into art», in  
The Miami Herald, 9 December 2006

Brian Lynch, «Store/Gallery Closes Shop», in The 
Georgia Straight, 31 August 2006

Matt O’Grady, «Best NonPerishables», in 
Vancouver Magazine, January/February 2006

Jonah Gray, «St George’s Marsh», in Woo 
magazine, Volume 4, Issue 2, 2005

RobinLaurence, «Guerrilla Galleries», in The 
Georgia Straight, 22 September 2005

Sarah Efron, «NotSoNeedful Things», in The 
Globe and Mail, 19 August 2005

Martin Thacker, «Art Volcano», in Only, 1rst March 
2005

Anne Low, «Transformer/Survivor» (exhibition 
essay), Helen Pitt Gallery, Vancouver, 2004
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PROjECTS

2014  
A Horse with no Name, Glasgow, 
United Kingdom

2013 
Children’s Films, as part of « Das Kind, die Stadt 
und die Kunst, Schemla Haus », Kunstsammlung 
Nordrhein - Westfalen, Dusseldorf, Germany

Children’s Films, Whitsable Biennial, Whitstable, 
United Kingdom

2012  
A Horse with no Name, Kassel, Germany

2011-2012 
Children’s Films, Bielefelder Kunstverein, 
Bielefelder, Germany ; International Project 
Space, Birmingham, United Kingdom ; 
Contemporary Art Gallery, Vancouver, Canada

2011  
A Horse with no Name, Basel, Switzerland; 
Vancouver, Canada

2010  
A Horse with no Name, Berlin, Germany

2006-2007 
Uncertain Pilgrimage

2005-2006  
St. George Marsh, with Jacob Gleeson, 4393 St. 
George St. Vancouver, Canada

2003-2004  
The Fred and Jock Gallery, with Christian Kliegel, 
Emily Carr Institute, Vancouver, Canada

—
RESIdENCIES

2014 
Glasgow Sculpture Studios, Glasgow, 
United Kingdom

2013  
Montalvo Artist’s Residency, California, USA

2009  
Irish Museum of Modern Art, Dublin, Irland

Biography and Bibliography



Text: Reid Shier, «Gareth Moore»,  
in Art Cities of the Future: 21st Century Avant-Gardes,  

London: Phaidon Press Ltd., 2013



Reid Shier, «Gareth Moore»,  
in Art Cities of the Future: 21st Century Avant-Gardes,  

London: Phaidon Press Ltd., 2013

Text:



Michael Turner, «Gareth Moore: Utility and Fragility»,  
in Canadian Art online, 2 August 2012Text:
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in Canadian Art online, 2 August 2012Text:



Aaron Peck, «Gareth Moore and the secret lives of found materials», 
in Canadian Art, Fall 2009Text:



Aaron Peck, «Gareth Moore and the secret lives of found materials», 
in Canadian Art, Fall 2009Text:



Andrew Bonacina, «Uncertain Pilgrimage: An Interview with Gareth Moore by 
Andrew Bona cina», in Uovo, April/June 2008

4
Andrew Bonacina, ‘Uncertain Pilgrim - Interview by Andrew Bonacina’, UOVO, April/May/June 2008

Text:
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Andrew Bona cina», in Uovo, April/June 2008Text:
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Andrew Bonacina, «Uncertain Pilgrimage: An Interview with Gareth Moore by 
Andrew Bona cina», in Uovo, April/June 2008Text:
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Andrew Bonacina, «Uncertain Pilgrimage: An Interview with Gareth Moore by 
Andrew Bona cina», in Uovo, April/June 2008Text:
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18
Andrew Bonacina, ‘Uncertain Pilgrim - Interview by Andrew Bonacina’, UOVO, April/May/June 2008

20
Andrew Bonacina, ‘Uncertain Pilgrim - Interview by Andrew Bonacina’, UOVO, April/May/June 2008

Andrew Bonacina, «Uncertain Pilgrimage: An Interview with Gareth Moore by 
Andrew Bona cina», in Uovo, April/June 2008Text:



21
Andrew Bonacina, ‘Uncertain Pilgrim - Interview by Andrew Bonacina’, UOVO, April/May/June 2008

Andrew Bonacina, «Uncertain Pilgrimage: An Interview with Gareth Moore by 
Andrew Bona cina», in Uovo, April/June 2008Text:



—

AddRESS & OPENING HOuRS

La Criée centre of Contemporary Art
Place Honoré Commeurec - halles centrales
35 000 Rennes France
Subway stop: République
T. (+33) (0)2 23 62 25 10
F. (+33) (0)2 23 62 25 19
la-criee@ville-rennes.fr  
www.criee.org

—
Free admission
From Tuesday to Friday 12noon-7pm
Saturday and Sunday 2pm-7pm
Closed on Mondays
Open on November 1rst and 11th

Easy access to people with restricted mobility

—

VISITS 

INDIVIDUAL
A «visitor document» explaining the exhibition 
is at your disposal in the art center. Visitor 
assistants from La Criée are very pleased 
to answer to your questions and talk about 
exhibitions.

GROUPS
Groups are welcomed to visit La Criée either 
freely or with our Visitor Service professional. 
Only upon reservation - From Tuesday to Friday:
Children: from 10am to 12noon
Adults: from 2pm to 6pm

—
Information and reservation:  
Visitors Service
Carole Brulard
T. 02 23 65 25 11 _ c.brulard@ville-rennes.fr
Amandine Braud
T. 02 23 62 25 12 _ a.braud@ville-rennes.fr

Visiting information

Place Honoré Commeurec
Halles centrales_35000 rennes
T. (+33) (0)2 23 62 25 10 _ www.criee.org
—
Press officer:
Solène Marzin
s.marzin@ville-rennes.fr / 02 23 62 25 14




