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The exhibition is open from the 13th of January 
to the 5th of March 2017.

The opening is on Thursday the 12th of January 
at 6:30 pm.

The artists are David Antin, Eleanor Antin, 
Mariana Castillo Deball, Delia Derbyshire, 
Jean Dupuy, Mark Geffriaud, gerlach en koop, 
David Horvitz, Pierre Paulin, Shimabuku, Simon 
Starling, Zin Taylor and Virginie Yassef.

The curators are Felicia Atkinson, Julien Bismuth, 
Sophie Kaplan and Yann Sérandour.

Listen to the press release on La Criée's Sound 
Cloud.

— 
While I was also listening 
to David, Eleanor, Mariana, 
Delia, Genk, Jean, Mark, Pierre, 
Shima, Simon, Zin and Virginie 
is the first exhibition in a new 
cycle at La Criée centre for 
contemporary art, on the idea of 
narrative. 

Fragmented narratives, invisible 
narratives, transformed narratives, 
archived, recorded or imagined 
narratives... with this initial exhibition, 
we would like to show a multiplicity and 
polyphony of narratives forms.

Every narrative being a transmission, it 
seemed important to us to invite several 
legendary figures 
having a link to writing or speech, 
and whose works are being transmitted 
and told from one generation to the next. 
These are David and Eleanor Antin, 
Jean Dupuy, and Delia Derbyshire.

Press release

Every narrative being a temporal 
sequence, we have also decided to 
propose a sequel to this exhibition, which 
would act as its apocryphal text. The 
second collective exhibition 
at the end of the cycle will thus consist 
of works by more or less the same 
artists, which will echo the works shown 
in this first exhibition.

In choosing the works and the artists, 
we have taken into account both 
the idea of reiteration inherent to this 
project (like the two sides of the same 
LP) as well as the logic of reinterpretation 
that it presupposes. 
Thus, certain artists will show the same 
work in both exhibitions — or even 
in the interval of time that separates 
them —  while others will exhibit two 
complementary pieces.
The notions of (re)discovery, 
translation, and interpretation are the 
unifying threads of this exhibition, 
which consists of narrative works 
(Castillo Deball, Dupuy, Starling), 
fabulated works (Yassef, Taylor), 
stolen works (Geffriaud), 
spoken works (D. Antin, Derbyshire), 
sampled works (Paulin), 
found works (Shimabuku), 
disseminated works (E. Antin), 
supported works (gerlach en koop) 
and dreamt works (Horvitz).
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Works exibited

— 
David Antin 
talk poems 
tuning, 90 min 18 sec
the noise of time, 34 min 36 sec
courtesy Antin and The Getty, Los Angeles 

— 
Eleanor Antin
100 boots #7, 1971-73
51 postcards, 10 x 18 cm each
courtesy the artist and Ronald Feldman Fine Arts, 
New York

— 
Mariana Castillo Deball
Do Ut Des (I give that you may give back), 2009
3 drilled books (National Gallery of London, Koninklijk 
Museum voor Schone Kunsten Te Antwerpen et Art 
institute of Chicago)
31 x 24,5 cm each, oak pedestals 25 x 25 x 130 cm each
courtesy the artist and Barbara Wien, Berlin

— 
Delia Derbyshire
The Dreams, 1964
Running, 8 min 8 sec, Falling, 8 min 45 sec, 
Land, 7 min 02 sec, Sea, 9 min 38 sec, 
Colour, 9 min 22 sec  
radiophonic special sound with Barry Bermange 
© BBC radiophonic workshop

— 
Jean Dupuy 
Lazy Susan, 1979
wood, steel, 390 x 210 x 40 cm
courtesy the artist, Frac Bourgogne collection 

Lazy Susan (toiles),1984-1993
acrylic on canvas, 90 x 77 cm, 147 x 124 cm
courtesy the artist, Frac Bourgogne collection

—
Mark Geffriaud
Cyrus, 2009 - ?
memory work 
courtesy the artist and gb agency, Paris

—
gerlach en koop
Pillow Objects, 2017
a bag of soil on top of a cloakroom rack and a 
cloakroom rack on top of a bag of soil
courtesy the artists

—
David Horvitz
Whenever I take a shower I always wonder when the 
water was a cloud, 2016 
neon, 10 x 350 cm
courtesy the artist and ChertLüdde, Berlin

—
Pierre Paulin
Oscillation d'une inquiétude, 2013
RGB images engraved on 3 rotogravure cylinders 
ø 16,8 x 63 cm each
courtesy the artist

—
Shimabuku
Octopus Stone, 2013 - 2017 
stones, shells, pedestal, acryl cover, text, 
150 x 50 x 60 cm
courtesy the artist and Air de Paris, Paris

—
Simon Starling 
Red Rivers (In Search of the Elusive Okapi), 2009
HD video, HD projector, media player, speakers, 
24 min 12 sec 
courtesy the artist and Neugerriemschneider, Berlin

—
Zin Taylor 
wall drawing, 2017 
production: La Criée centre for contemporary art
courtesy the artist and Supportico Lopez, Berlin

—
Virginie Yassef 
La Savane, 2017
installation
production: La Criée centre for contemporary art
courtesy the artist and Georges-Philippe & Nathalie 
Vallois, Paris 
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The artists

David Antin
born in 1932 in New York, United States 
died in 2016 in San Diego, United States

—

Poet, critic, and performance artist David Antin received a master’s degree in linguistics from the 
City College of New York. He became known for his talk poems, fusions of criticism, poetry, and 
storytelling that he crafted while performing in front of audiences. 

Antin described these works as “improvised talk pieces.” He said, “I go to a particular place with 
something in mind but no clear way of saying it, and in the place I come to I try to find some way to 
deal with what I am interested in, in a way that is meaningful to both the audience and myself.”

For twenty-five years, Antin taught at the University of California, San Diego’s department of visual 
arts. He was awarded fellowships from the Guggenheim Foundation and the National Endowment for 
the Humanities and received the PEN Los Angeles Award for Poetry in 1984.

—
source: www.artforum.com

Eleanor Antin
born in 1935 in New York, United States
lives and works in San Diego, United States
represented by Ronald Feldman Fine Arts, Inc., New York 
www.feldmangallery.com

—
An influential performance artist, filmmaker, and installation artist, Antin delves into history—whether 
of ancient Rome, the Crimean War, the salons of nineteenth-century Europe, or her own Jewish 
heritage and Yiddish culture — as a way to explore the present. Antin is a cultural chameleon, 
masquerading in theatrical or stage roles to expose her many selves. Her most famous persona is that 
of Eleanora Antinova, the tragically overlooked black ballerina of Sergei Diaghilev’s Ballets Russes. 
Appearing as Antinova in scripted and non-scripted performances for over a decade, Antin has 
blurred the distinction between her identity and that of her character. In the process, she has created 
a rich body of work, detailing the multiple facets of her beloved Antinova, including a fictitious memoir 
and numerous films, photographs, installations, performances, and drawings. In her 2001 series 
"The Last Days of Pompeii," Antin lingers behind the camera to stage the final, catastrophic days of 
Pompeii in the affluent hills of La Jolla, California. In The Golden Death from this series, the imagined 
citizens of Pompeii drown in the excess of their own wealth — an ironic parable of American culture in 
the throes of over-consumption. Eleanor Antin received a Guggenheim Foundation Fellowship in 1997 
and a Media Achievement Award from the National Foundation for Jewish Culture in 1998. She has 
had numerous solo exhibitions, including an award-winning retrospective at the Los Angeles County 
Museum of Art in 1999. Antin is a highly respected artist and teacher, and has been a professor at the 
University of California, San Diego, since 1975.

—
source: www.art21.org 

http://www.feldmangallery.com/pages/home_frame.html
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Mariana Castillo Deball
born in 1975 in, Mexici City, Mexico
lives and works in Berlin, Germany

represented by Barbara Wien, Berlin 
www.barbarawien.de

—

In her work, which spans a broad array of media, Mariana Castillo Deball explores the role objects 
play in our understanding of identity and history. She takes a kaleidoscopic approach to her practice, 
culling information from various disciplines, creating rich and resonant images that arise from the 
collision and recombination of these different languages. For example, Deball’s interest in the 
mathematical laws and geometric structures that govern the natural world have contributed to a body 
of work in which elements of science and nature are synthesized into sculptural objects. Another 
important aspect of her work is her collaboration and research with institutions and museums. 
Weaving her way through the fields of archaeology, science, and literature, she engages in the 
exchange of knowledge as a process that implies a transformation on both sides. In each project she 
produces multiples—books or objects that function as performative devices with different uses and 
formats, exploring how these objects might generate new territories.

— 
source: http://www.kurimanzutto.com

Delia Derbyshire
born in 1937 in Coventry, United Kingdom
died in 2001 in Northampton, United Kingdom

www.delia-derbyshire.org

—

She was awarded a degree in mathematics and music. In 1960 Delia joined the BBC as a trainee 
studio manager. 

Derbyshire was the first person there with any higher music qualifications, but as she wasn't 
supposed to be doing music, much of her early work remained anonymous under the umbrella credit 
'special sound by BBC Radiophonic Workshop'.

Delia's works from the 60s and 70s continue to be used on radio and TV some 30 years later, and her 
music has given her legendary status. 

A recent Guardian article called her 'the unsung heroine of British electronic music', probably because 
of the way her infectious ent husiasm subtly cross-pollinated the minds of many creative people.

— 
source: www.delia-derbyshire.org

The artists

http://www.barbarawien.de/artist.php%3Fartist%3D8
http://www.delia-derbyshire.org
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Jean Dupuy  
born in 1925 in Moulins, France 
lives and works in Nice, France

represented by Loevenbruck, Paris 
www.loevenbruck.com 

—
When he left for New York in 1967, the artist threw all his paintings in the river Seine. In doing so, he 
abandoned lyrical abstraction and joined the Lazy Art movement, which encouraged “making others 
do the work”.  His dust sculpture Cone Pyramid driven by the heartbeats of spectators, is exhibited at 
the MoMA (New York). He met Georges Maciunas, the father of the Fluxus movement and organised 
a series of performances in his loft, which solicited the involvement of the public and various invited 
artists. On his return to France in 1984, he became involved in the production of texts and canvases 
involving anagrams and drawing-poems made from pebbles he had found. Recent exhibitions of his 
work have been held at the MAMCO in Geneva, the MAMAC in Nice, at the Villa Arson and at the 
Semiose and Loevenbruck galleries in Paris. His works can be found at the Pompidou Centre, the 
Musée national d’art moderne de la ville de Paris and at the Barnes Foundation in New York.

—
source: printsthingsandbooks.co

Mark Geffriaud  
born in 1977 in Vitry-sur-Seine, France 
lives and works in Paris, France

represented by gb agency, Paris 
www.gbagency.fr

— 
His works allude to the compartmentalized and arbitrary nature of institutional processes and 
cultural transmission. His pieces borrow elements from such entities but their particular dynamic 
provokes cognitive processes that subvert them. The misunderstanding, the shuffle, the lucid, the 
super‑position, these tropes are the critical tools that the artist deposits in the hands of the observer, 
championing a more lax understanding regarding the association of knowledge.

Mark Geffriaud has received the seventh Meurice Prize for contemporary art in 2014 for his project 
Sketches.

— 
source: frenchculture.org

The artists

http://loevenbruck.com/%3Flanguage%3Dfr
http://www.gbagency.fr/fr/33/Mark-Geffriaud/
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gerlach en koop
collective artist, lives and works in Belgium and the Netherlands

www.gebr-genk.nl

—
Work. Characteristic of the work of gerlach en koop is the absence of work, which means that they 
don’t have a studio (just a storage, I believe), and therefore work all the time, or rather: never don’t. 
It’s not that I take pleasure from obvious wordplay, but I like to make a point, because it is a point. 
And more. To quote The Third Policeman by Irish writer Flann O’Brien: ‘What you think is the point is 
not the point at all but only the beginning of the sharpness.’

— 
Lorenzo Benedetti, excerpt from the text for the exibition Choses tuées, de Appel arts centre, Amsterdam, 2015

David Horvitz 
born in Los Angeles, United States 
lives and works in Los Angeles, United States

www.davidhorvitz.com

represented by ChertLüdde, Berlin 
www.chert-berlin.org

—
David Horvitz works across a range of media, frequently using photography, performance, art books, 
conceptual websites, online interventions, and mail art. « I’ve traveled since I graduated from high 
school, and somehow that’s contributed to my suspicion that it’s actually become my work, » he 
has said. « When I was growing up this tendency to move around seemed to be related to a sense of 
restlessness or boredom. But now it is more about movements, routes, and channels of distribution. » 
Inspired by Fluxus and the movement’s preoccupation with artwork that constitutes itself through 
movement, Horvitz traverses large spaces while employing a series of actions and operations that 
critique the over-commercialization of art.

— 
source: www.artsy.net

The artists

http://www.gebr-genk.nl/
www.davidhorvitz.com
http://chert-berlin.org/artist/david-horvitz/


7

Pierre Paulin 
born in 1982 in Grenoble, France 
lives and works in Paris, France

— 
From his position of new technologies user, Pierre Paulin constructed a work nurtured by a common 
experience, but made conspicious by a step aside ( or backward). The obsolescence, this moment 
when a technologie is replaced by another, is the engine for the artist's work. It is indeed when a 
technologie is outdated that she find the nececary space to spread out and step up to the promesses 
that were made at the time it was invented. The shape of the scroll, first writting support ever, then 
later matrix to cinematic scrolling and informatic records, is a recurrent shape in the artist's work.

— 
Olivier Michelon

Shimabuku
born in 1969 in Kobe, Japan 
lives and works in Berlin, germany

www.shimabuku.net

represented by Air de Paris, Paris 
www.airdeparis.com

The artist creates videos, performances and installations rooted in everyday life and which are 
operating complex relationships between the notions of artist, work and audience. Shimabuku feeds 
his work from little stories that he heard here and there during his numerous trips.

—
source: text for the exibition Man should try to avoid contact with alien life forms, Ciap Vassivière, 2012

The artists

http://www.shimabuku.net/
http://www.airdeparis.com/artists.htm
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Simon Starling 
born in 1967 in Epsom, United Kingdom 
lives and works in Los Angeles, United States

represented by  Neugerriemschneider, Berlin 
www.neugerriemschneider.com

— 
Simon Starling is fascinated by the processes involved in transforming one object or substance 
into another. He makes objects, installations, and pilgrimage-like journeys which draw out an array 
of ideas about nature, technology and economics. Starling describes his work as ‘the physical 
manifestation of a thought process’, revealing hidden histories and relationships.

—
source: www.tate.org

Zin Taylor
born in 1978 in Calgary, Canada 
lives and works in Paris, France

www.zintaylor.com

represented by Supportico Lopez, Berlin 
www.supporticolopez.com

—
Part archaeologist, part translator and part storyteller, Zin Taylor sees words and language as shapes, 
then digs deeper to unearth cultural references reflecting people, places, events and eras.

Taylor earning a BFA in 2000 from the Alberta College of Art and Design. Moving to Toronto in 2001, 
he later earned an MFA from the University of Guelph. Known internationally for installations that 
include performance, drawing, sculpture, printmaking and video, Taylor often includes narration in his 
work, culled from popular culture, storytelling, news stories and his own research.

—
source: National Gallery  of Canadian Magazine

The artists

https://www.neugerriemschneider.com
http://www.zintaylor.com/
http://www.supporticolopez.com/zin-taylor-2/
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Virginie Yassef 
born in 1970 in Grasse, France 
lives and works in Paris, France

represented by  Georges-Philippe & Nathalie Vallois, Paris 
www.galerie-vallois.com

— 
Virginie Yassef videos, photographs, sculptures and installations reveal the poetry of everyday life, 
emphasizing the subtle gap between perception and reality. In the universe of Virginie Yassef, the 
strangeness, sometimes even supernatural, surfaces always where one would least expect it.

— 
source: kampalabiennale.org

The artists

http://www.galerie-vallois.com/artistes/virginie-yassef.html
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Green Flashes

—

Echoing its exhibitions, La Criée offers throughout the year events, called 
Green Flashes, that explore the points of contact between contemporary 
art and other creative fields and knowledge, through concerts, shows, 
performances, readings, etc..

— 
États de la voix (The Vocal Scene)
Stéphane Ginsburgh 
Jérôme Game 
Gilles Amalvi 
 
Concert and readings 
Saturday the 21th of January, from 2 pm to 6 pm 
As part of Autres Mesures festival

"Music above all else," wrote Verlaine in The 
Art of Poetry in 1874. Poetry has often used the 
metaphor of music to define the distinctiveness 
of its relationship with language and the latter's 
attempt to transcend the meaning barrier through 
rhythm and the interplay of sound. The advent 
of sound poetry has brought a gradual shift to 
this classical allegory, with the materiality of the 
voice, the plasticity of words and the dizzying 
possibilities of recording giving rise to myriad 
experiments. Is language just one sound among 
others? Or does its radical status set it at the 
outer limit of rhythm, the cry, noise and spoken 
discourse?

— 
programmation

François Sarhan, Ô piano, performed by 
Stéphane Ginsburgh, 15 min

Gilles Amalvi, Tes Chansons, 45 min

Frederic Rzewski, Dear Diary and Stop the war 
performed by Stéphane Ginsburgh, 30 min

Jérôme Game, À travers, 40 min

Frederic Rzewski, De Profondis, performed by 
Stéphane Ginsburgh, 35 min

— 
Le Musée domestiqué (The Domesticated 
Museum)
Grégory Buchert
 
performance 
Thursday the 2nd of February, 2017 at 6:30 pm 
L3 Victor Basch lecture theatre, University of 
Rennes 2, campus Villejan

Begun in 2013, the ongoing project Le Musée 
domestiqué (The Domesticated Museum) is 
a patient, in-the-field investigation mingling 
anthropology, literary fiction and performance: 
an investigation aimed at listing the history 
of artworks that have never been acquired. 
What happens when a work, subsequent to 
an exhibition, becomes part of no public or 
private collection and returns to the everyday 
domestic world of its creator? 

Combining biographical anecdotes, do-it-
yourself suggestions and meditation on how an 
artwork exists outside the ebb and flow of the 
cultural scene, The Domesticated Museum is 
an imaginary institution that transforms rejects 
into rebuses – into a world of meaning.
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Visuals for the press
Please, respect captions and copyrights.

poster of the exhibition, La Criée centre for contemporary art
Visual identity and typography © Lieux Commun
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Eleanor Antin, 100 BOOTS, Turn the Corner, Solana Beach, California. May 17, 971, 2:00 pm 
(mailed: August 9, 1971)
courtesy the artist and Ronald Feldman Fine Arts, New York

Visuals for the press
Please, respect captions and copyrights.
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Visuals for the press
Please, respect captions and copyrights.

Mariana Castillo Deball, Do ut es (I give that you may give back),detail, 2009
series of unique drilled books (from the collection called “The museums of the world”)
Ca. A3 format 
courtesy the artist and galerie Barbara Wien, Berlin
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Delia Derbyshire cutting tape at the BBC Radiophonic Workshop, mid 1960's 
© all rights reserved

Visuals for the press
Please, respect captions and copyrights
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Jean Dupuy, Lazy Susan, 1979
wood, steel, 390 x 210 x 40 cm
collection Frac Bourgogne
© Adagp, Paris, 2016

Visuals for the press
Please, respect captions and copyrights
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Mark Geffriaud, Trace left by Cyrus on Sébastien Pluot's pocket, 2015
courtesy the artist and gb agency, Paris

Visuals for the press
Please, respect captions and copyrights
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David Horvitz, Whenever I take a shower I always wonder when the water was a cloud, 2016 
neon, 10 x 350 cm
courtesy the artist and ChertLüdde, Berlin

Visuals for the press
Please, respect captions and copyrights
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Pierre Paulin, Oscillation d'une inquiétude, 2013
RGB images engraved on 3 rotogravure cylinders 
ø 16,8 x 63 cm each
courtesy the artist - photo: Aurélien Mole

Visuals for the press
Please, respect captions and copyrights
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Shimabuku, Octopus Stone, 2017 
stones, shells
courtesy the artist and Air de Paris, Paris

Visuals for the press
Please, respect captions and copyrights
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Simon Starling, Red Rivers (In Search of the Elusive Okapi), 2009, 24 min 12 sec
video
courtesy the artist and Neugerriemschneider, Berlin

Visuals for the press
Please, respect captions and copyrights
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Zin Taylor, Two Posters (void flowers), 2016
courtesy the artist and Supportico Lopez, Berlin

Visuals for the press
Please, respect captions and copyrights
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Virginie Yassef, Les Recherches d'un chien, 2013
courtesy the artist and Galerie Georges-Philippe & Nathalie Vallois, Paris 
production On the roof
photo: Denis Debadier / © Adagp, Paris 2016

Visuals for the press
Please, respect captions and copyrights
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Text Pierre Déléage, Repartir de zéro, Mix. éditions, 2015

extract
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Text David Antin, what it means to be avant-garde, 
 New Directions Publishing Corporation, Copyright © 1993 by David Antin. 

extract

            and i was thinking about this while i was flying
 toward iowa and thinking about how everyone was going to be
trying to locate the avant-garde      and about how almost
 everyone was going to agree that it would involve either
shocking or making it new      and and that i was supposed to be
 talking about this too      and i realized i was going to be
  confused      because practically every role classically
attributed to the avant-garde has been preempted by something
 else      and i reflected that i myself have never really had
a clear image of what it was to be avant-garde      though ive
 been thrust into the role often enough to know what it feels
 like to be avant-garde

                             a friend of mine had written a book
  marjorie perloff had written a book dealing with american
poetry as a kind of french connection      as opposed to the
 english connection which is conventionally supposed for it
  in the schools      now i personally think there are many
roots to contemporary american poetry      certainly my poetry
 and the poetry i admire      but i also know what writing a 
  book means      in a book you have to organize your ideas
 pretty much one thing at a time      if its an important thing
and you want to really get it done      and this is a book
  designed to challenge what i have always thought of as the
 anglophiliac model of american poetry that is so dominant in
 those literary strongholds east of the mississippi      or the
connecticut river      north of the monongahela      that are so
 strongly devoted to an anglican passion      that they give
  the impression of some kind of outpost in a novel by huxley
 or evelyn waugh      where the people are sitting around on a 
veranda sipping their gin slings in the shade of the local
 textile factory or integrated circuit fabricating plant
  dreaming of playing polo or cricket or rugby in the greener
 older playing fields at eton or harrow      which they may
  never have seen      being often second generation eastern
european jews from brooklyn or queens      or lithuanians from
  indiana or lutherans from wisconsin      and somehow there
  they are gathered on the veranda in new haven or manhattan
in memory of the british empire      of which they are among
 the last supports      and several columns of which this book
  is probably intended to take away
                                             or maybe more precisely
      this books is only bringing the news to these outposts
that the british empire has long since passed away      and
 that the messages from england would no longer be coming and
 had not been coming for a long time      and that there was a 
french connection as there is a russian connection and a
 spanish connection      and for many a chinese connection or
japanese connection      there are lots of connections in this
 world      but in a book you have to do one thing at a time
  the world may not happen one thing at a time but in a book
you have to tell one thing at a time
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Text Press release for Eleanor Antin's exhibition
100 Boots Head East, MoMA, 1973

1/2
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Text Press release for Eleanor Antin's exhibition
100 Boots Head East, MoMA, 1973

1/2
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Mariana Castillo Deball, « ¿Quien medira el espacio, quien me dira 
el momento? », journal Ixiptla n°3, 2015

1/2 

Text
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Mariana Castillo Deball, « ¿Quien medira el espacio, quien me dira 
el momento? », journal Ixiptla n°3, 2015

2/2 

Text
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Les Inrockuptibles 
23.11.11
Un temps pour tout par Judicaël Lavrador
p 104

Text Judicaël Lavrador, « Un temps pour tout », 
Les Inrockuptibles, 23 novenbre 2011
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These ‹objets de grève› ...
Hm.
I wondered if an artist could make strike objects? 
On strike from what? Himself? Society? No seriously, 
that would be really difficult. Impossible, maybe. It’s like 
the question of making a work of art that is not art.
(silence)
Let’s return to stowaway, I think we can use that.
Why.
Well, (gesturing) because ‹stow away› is a verb and 
when it is performed, so to speak, ‹stow› and ‹away› are 
pressed together forcing out the air between them, and 
then it has become a noun: stowaway, without a space.
(more hand gesturing, a compression movement
accompanying the words)
Things stuffed. No room for a space.
No room for a space, that sounds a bit like a title, familiar, 
in a way. Maybe it exists already, I may have heard it 
before somewhere.
(silence)
Stow away, stowaway.
I see.
Hm.
Is that a ‹hm› in agreement, or just to underline my 
words? An understanding ‹hm› ? Encouragement, 
maybe? Doubt?
Hm. Yes, haha.
(silence)
There’s just something about using this figure of the stow-
away that I don’t like. The romanticism of it.
I was thinking about an object rather than a figure.
Objects can be romantic.
Remember how we talked about the doors in ‹Pick-
pocket›.* How they all seemed to be open, or left open, 
unlocked that is, and how we considered it to be 
something deliberate by the what-his-name, Michel. 
Remember this fragile looking and ridiculously tiny 
hook on the inside of his door? He only locked it once, 
I think. It was a premonition.
Yes, we considered making a replica of the hook and try to 
slip it unnoticed into someone’s pocket, someone at the fair.
Now that hook could be called a stowaway.
Hm hm.
(...)
And it is just like the paper ... this particular paper, we 
would ... it gets taken by visitors, folded inside their 
pockets, slipped into their bags.
That’s something else I guess, not really a stowaway. It’s 
a consious act, they take it consciously.
No, not always very ...
Yes.
But wait, if there’s no name to it, no artist, no gallery 
whatsoever. Then if you find it later inside your bag, with 
the rest of the printed stuff that you took, that’s different. 
You don’t remember where it came from, were it belonged to.
True.
(...)
We could blot out all words from this conversation 
and leave only the word stowaway.
(silence)
Allright, but one ‹hm› as well.

* The film ‹Pickpocket› by Robert Bresson, from 1959.

Text gerlach en koop, stowaway, text-work, Fiac, 2011
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Text Éric Loret « Virginie Yassef, L’objet du doute, 2013 »
artpress, n°423, november 2015

Éric Loret « Virginie Yassef, L’objet du doute, 2013 »  
in  artpress, novembre 2015, p. 75 

 

 

 



32

— 
exhibition title 
While I was also listening to David, Eleanor, 
Mariana, Delia, Genk, Jean, Mark, Pierre, Shima, 
Simon, Zin and Virginie.

— 
the artists 
David Antin, Eleanor Antin, 
Mariana Castillo Deball, Delia Derbyshire, 
Jean Dupuy, Mark Geffriaud, gerlach en koop, 
David Horvitz, Pierre Paulin, Shimabuku, 
Simon Starling, Zin Taylor, Virginie Yassef

— 
the curators 
Sophie Kaplan, director of La Criée, 
Felicia Atkinson, Julien Bismuth et 
Yann Sérandour

— 
production 
La Criée centre for contemporary art 
 
— 
exhibition 
from the 13th of January to the 5th of March 2017

opening 
Thursday the 12th of January at 6:30 pm 

— 
opening time 
Tuesday to Friday from 12 noon to 7 pm. 
Saturdays, Sundays and public holidays, 
from 2 pm to 7 pm. 

— 
project 
Alors que j’écoutais moi aussi […] 
While I was listening […], 
from January 2017 to February 2018

the artists associated to the project 
Felicia Atkinson, Julien Bismuth and 
Yann Sérandour

— 
meeting with the curators 
Saturday the 14th of January, 2017 at 3:00 pm

Green Flash 
Stéphane Ginsburgh, Jérôme Game and Gilles Amalvi 
États de la voix 
concert and readings 
Saturday the 21st of January, from 2:00 pm to 
6:00 pm 
As part of festival Autres Mesures

Green Flash 
Grégory Buchert  
Le Musée domestiqué (The Domesticated 
Museum) 
performance 
Thursday the 2nd of February, 2017 at 6:30 pm 
L3 Victor Basch lecture theatre, University of 
Rennes 2, campus Villejan

Crosspiece visit 
Storytelling visit of the exhibition 
Sunday the 5th of March, 2017 at 3:00 pm

 
—

 
 
 
La Criée centre for contemporary art 
place Honoré Commeurec 
halles centrales 
F - 35000 Rennes

02 23 62 25 10 
la-criee@ville-rennes.fr

www.criee.org

Facebook : @la.criee.art.contemporain 
Twitter : @la_criee 
Instagram : lacrieecentredart

Practical informations

https://www.facebook.com/la.criee.art.contemporain
https://twitter.com/la_criee%3Flang%3Dfr
https://www.instagram.com/lacrieecentredart/
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