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LES HORZONS

Scoll Acosta, Francis Alys, Taysir Batnij,

Julien Berthier, Blaise Drummond, Larissa Fassler,
Les Freres Ripoulain, Ann Veronica Janssens,
Bertrand Lamarche, Jozet Robakowski

Exhibition
From 14 March to 11 May 2014

Opening
Friday 14 March, 6:30pm

Meeting with the artists
Saturday 15 March, 3pm

Guided tour
Friday 21 March, 5pm

Crosspiece visite
Saturday 22 March, 4pm

Green Flashes

«Chemins du désir» (paths of desire)
Les Fréres Ripoulain

In Rennes public space

Saturday 29 March, 4pm

«Carte Blanche»

Stéphane Crémer

At La Criée centre for contemporary art
Tuesday 23 April, 7:30pm

In partnership with Maison de la Poésie, Rennes

«COURIR...» (TO RUN...)
Emmanuelle Huynh & Jan Kopp

At La Criée centre for contemporary art
Wednesday 24 April, 8:30pm

Curators
Sophie Kaplan, La Criée director and Jan Kopp,
associated artiste of Courir les Rues season.

Production
La Criée centre for contemporary art

Press officer:

Soléne Marzin
s.marzin@ville-rennes.fr
+33 (0)2 23 62 25 14



Green Flashes

« Chemins du désir » (paths of desire)
Les Fréres Ripoulain

Collective walk

In Rennes public space

Saturday 29 March, 4pm

Les Chemins de désir (paths of desire) are paths
plotted by the passage of people in parks, green
spaces, during their daily trips, as resistance to
the rigor of the map drawn by urbanism. Step

by step and by a forced march, the action to
which Les Fréres Ripoulain invite us is to increase
existing paths of desire with poetics and useless
extensions.

« Carte Blanche »

Stéphane Crémer

At La Criée centre for contemporary art
Tuesday 23 April 2014, 7:30pm

At the end of his writing residency at Rennes’s
Maison de la Poésie, writer Stéphane Crémer
offers a Carte Blanche evening, honoring artistic
complicity, otherness, and meetings which feeds
his work, including via the ridge invitation to the
young artist Raphael Tiberghien.

In partnership with Maison de la Poésie, Rennes

«COURIR...» (TO RUN...)
Emmanuelle Huynh & Jan Kopp
Performed encounter

At La Criée centre for contemporary art
Wednesday 24 April, 8:30pm

Jan Kopp invites dancer and choreographer
Emmanuelle Huynh. The two artists meet and
exchange about their practices over the last
twenty years. At La Criée, they will perform their
artistic encounter... while running.

They then take the time to say how they work,
what makes them act, react, run.



PRESS RELEASE

The city is the playground both for «Courir les Rues» (Running the Streets) and
for Jan Kopp, associate artist for La Criée’s 2013-2014 season.

He and Sophie Kaplan have come up with «Les Horizons», a group show
featuring a very mixed bag of eleven artists whose work - films, photographs,
paintings, sculptures, drawings and installations — involves the idea of a re-
enchantment of the city together with the urban space as a locus for political,
social and/or aesthetic conflicts.

Les Horizons is the name of a famous Georges Maillols housing project in
Rennes, built in 1970. Comprising twin towers based on simple geometrical
modules and rising to almost 100 metres, it was one of French architecture’s first
ventures into the very tall.

Maillols gave his towers a highly evocative name, as was the case with many
other buildings: from Le Corbusier’s Cité Radieuse to Jean Renaudie’s Cité des
Etoiles, a utopian urban vision was on the march, driven by architecture but also
by the choice of the right title.

Nevertheless, modernist architectural projects have often aged badly and
some neighbourhoods, initially symbols of better housing and a better life, have
deteriorated into ghettoes seething with economic and social problems. The
dream collapses and the names become ironic.

Its modernist manifestations aside, the city in general and in all its forms is
shot through with contradictions: great wealth rubbing shoulders with extreme
poverty, extraordinary beauty alongside utter drabness. The city is an Eldorado
for migrants, but once there many of them find themselves condemned to even
more straitened circumstances. But despite being a prime target for bombs
and a focal point for conflict, it remains a place of limitless possibilities where
freedom can flourish.

Kabul, San Francisco, Lodz, Nancy: these and the other cities figuring in the
works in this exhibition reflect very different geopolitical situations, yet all of
them come across as places where everything from basement level to the sky is
evolving; where everything is, in one way or another, within arm’s reach.

Curators:
Sophie Kaplan, La Criée’s director and Jan Kopp, associate artist for the Courir les Rues
season.



« Les Horizons »
Visuals for the press

Please, respect captions and copyrights

Scoli Acosta, ...war is over, if you want it..., 2009
Wood Pentagon, five pairs of shoes, 86 x 86 cm
Courtesy Laurent Godin Gallery, Paris

Francis Alys, Reel, Unreel, 2011

In collaboration with Julien Devaux and Ajmal Maiwandi
Video still

Documentation of an action, color video, sound, 20’
Courtesy the artist and Peter Kilchmann Gallery, Zirich



« Les Horizons »
Visuals for the press

Please, respect captions and copyrights

Taysir Batniji, Gaza, 1999-2006 / The city
Around 25 photographs series, lambda print, variable dimensions
Courtesy Eric Dupont Gallery, Paris

LT bty BERSDEL  RAEvRR

Julien Berthier, L’éternel dernier rayon, 2012
Ink and pencil on paper, 29,7 x 21 cm
Courtesy GP & N Vallois Gallery, Paris



« Les Horizons »
Visuals for the press

Please, respect captions and copyrights

Blaise Drummond, Feel Better, 2004
Oil and glycerol on canvas, 167 x 142 cm
Private collection, France. Courtesy Loevenbruck Gallery, Paris

Larissa Fassler, Hallesches Tor, 2005
Wood, metal, digital clock, sound, 200 x 110 x 60 cm
Courtesy Jérébme Poggi Gallery, Paris



« Les Horizons »
Visuals for the press

Please, respect captions and copyrights

Les Freres Ripoulain (David Renault & Mathieu Tremblin), Chemin du désir « Boulevard de la Tour d’auvergne, Rennes », 2010
Photographic document

Green space, path of desire, walk, boots, 14000 x 50 cm, 3h

Courtesy the artists

Ann Veronica Janssens, Oscar, 2009
Video still

Color video, HDV, 12°08”

Courtesy the artist



« Les Horizons »
Visuals for the press

Please, respect captions and copyrights

Bertrand Lamarche, Le Haut-du-Liévre, 2012
Model - LED, midi synthesizer, variable materials, 480 x 65 x 16 cm
Courtesy Jérédme Poggi Gallery, Paris

Joseph Robakowski, The Market (Rynek, original title), 1970
Film 35 mm transferred on DV, 4’20’
Courtesy the artist and Wro Art Center, Wroclaw



Works exhibited

Les Horizons

Scoli Accosta

...war is over, if you want it..., 2009

Wood Pentagon, five pairs of shoes, 86 x 86 cm
Courtesy Laurent Godin Gallery, Paris

Francis Alys

Reel, Unreel, 2011

In collaboration with Julien Devaux and Ajmal Maiwandi
Documentation of an action, color video, sound, 20’
Courtesy the artist and Peter Kilchmann Gallery, Zirich

Taysir Batniji

The sky over Gaza, 2001-2004

Photographic diptych, 72 x 100 cm each
Production La Criée centre for contemporary art
Courtesy galerie Eric Dupont, Paris

Sans titre (Gaza, the city), 1999-2006

Three digital prints bonded on aluminum, 45 x 60 cm each

Production La Criée centre for contemporary art
Courtesy galerie Eric Dupont, Paris

Julien Berthier

A Lost, 2011

advertising tarpaulin, 80 x 200 cm,
Color photograph, 55 x 69 cm
Courtesy GP & N Vallois Gallery, Paris

Encore un nuage a I’envers, 2014
Ink on paper, 21 x 29,7 cm
Courtesy GP & N Vallois Gallery, Paris

L’éternel dernier rayon, 2012
Ink et color pencil on paper, 29,7 x 21 cm
Courtesy GP & N Vallois Gallery, Paris

Récolter les traces d’une manifestation, 2010
Ink on paper, 21 x 29,7 cm
Private collection, Courtesy GP & N Vallois Gallery, Paris

Structure toit immeuble 2, 2007
Ink on paper, 21 x 29,7 cm
Private collection, Courtesy GP & N Vallois Gallery, Paris

Tracer a main levée et de la main gauche les plans d’un
building, 2005

Ink on paper, 21 x 29,7 cm

Private collection, Courtesy GP & N Vallois Gallery, Paris

Blaise Drummond

Colors for a Large Wall (Caracas), 2011
Oil and collage on canvas, 190 x 270 cm
Courtesy Leevenbruck Gallery, Paris

Gewaltige Raume Unerschlossenen Landes, 2007
Oil and collage on canvas, 167 x 214 cm
Collection Musée des Beaux-Arts de Nantes

Feel Better, 2004,

Oil and glycerol on canvas, 167 x 142 cm
Private collection, France

Courtesy Leevenbruck Gallery, Paris

Larissa Fassler

Hallesches Tor, 2005

Wood, metal, digital clock, sound, 200 x 110 x 60 cm
Courtesy Jérdme Poggi Gallery, Paris

Les Fréres Ripoulain

(David Renault & Mathieu Tremblin)

Chemins du désir (paths of desire), 2013-2014
Showcase, serigraphs, documentary photographs,
documents, video

Production La Criée centre for contemporary art
Courtesy the artists

Ann Veronica Janssens
Oscar, 2009

Color video, HDV, 12°08”
Courtesy the artiste

Bertrand Lamarche

Le Haut du Lievre, 2012

Model - LED, midi synthesizer, variable materials,
480 x 65 x 16 cm

Courtesy Jérdbme Poggi Gallery, Paris

Joseph Robakowski

The Market (Rynek, titre original), 1970

Film 35 mm transfered on DV, 4’20”

Courtesy the artist and Wro Art Center, Wroclaw



Biography and bibliography

SCOLI ACOSTA

Born in 1973 in Los Angeles (CA), USA
Lives and works in Los Angeles (CA), USA

Scoli Acosta is represented in France by Laurent Godin Gallery, Paris

RECENT SOLO EXHIBITIONS (selection)

2013
Music of Morocco, Laurent Godin Gallery, Paris,
France

Elementalisthmus, MCASD Downtown, San
Diego, Mexico City, Mexico

2011
Rippling: An Earnest Moiré Effect, Armory Center
for the Art, Pasadena (CA), USA

Drawings and Projects, FRAC Basse-Normandie,
Caen, France

RECENT GROUP EXHIBITIONS (selection)

2013
De belles sculptures contemporaines, Frac Pays
de la Loire, Carquefou, France

Set Pieces, Cardi Black Box Milano, ltalia

Le jour d’avant, Frac des Pays de la Loire,
Carquefou, France

2012
MADE IN L.A. 2012, NEW. ART. NOW., Hammer
Museum, Los Angeles Biennal, Los Angeles (CA),
USA

2011
La ronde, Centre d’art de la Ferme du Buisson,
Marne-la-Vallée, France

RESIDENCIES (selection)

2012
Centre International de Résidences Artistiques,
Fondation Dar Al-Ma’ man, Marrakesh, Morocco

2010-2011
FRAC Pays de la Loire, Carquefou, France

2008
Perrier-Jouét Prize for Best Artist at Zoo Art Fair,
London, UK

2006
Nimoy Foundation, Orange County Museum of
Art

2002
Laboratoires d’Aubervilliers, Auberyvilliers, France

COLLECTIONS (selection)

Artothéque du Limousin, Limoges, France
Frac Pays de la Loire, Carquefou, France
Frac Limousin, Limoges, France

Frac PACA, Marseille, France

Jumex Collection, Mexico City, Mexico
LACMA collection, Los Angeles (CA), USA
Museum of Modern Art, New York (NY), USA
Rubell Family Collection, Miami (FL), USA

PRESS (selection)

Sharon Mizota, «review of Bountiful at LAXART»,
in Art Papers, May-June 2008

Mat Gleason, «Scoli Acosta: Transforming the
Temporary», in Coagula Art Journal, n°91, March
2008

Patrice Joly, «Scoli Acosta», in Revue 02, n°45,
Spring 2008

Emmanuelle Lequeux, «<Le Monde Ephemere de
Scoli Acosta», in Le Monde, March 1, 2008

Sonia Campagnola, «Focus Los Angeles», in
Flash Art, n°246, January-February 2006

Anne Martens, «Quverture», in Flash Art, n°243,
July-September 2005



Biography and bibliography

FRANCIS ALYS

Born in 1959 in Antwerpen, Belgium
Works and lives in Mexico City, Mexico

Francis Alys is represented by Peter Kilchmann Gallery, Zirich, Switzerland

RECENT SOLO EXHIBITIONS (selection)

2013
Fabiola, Museo de Arte Zapopan, Zapopan,
Jalisco, Mexico City, Mexico

Gibraltar Focus - Part Il, MOT, Tokyo, Japan

Gibraltar Focus, Hiroshima City Museum of
Contemporary Art, Hiroshima, Japan

Reel-Unreel, Bolit. Centre d’Art Contemporani,
Girona, Spain

Mexico Survey - Part I, MOT, Tokyo, Japan
Fabiola, Pinacoteca, Sao Paolo, Brazil

REEL-UNREEL, Zwirner Gallery, New York (NY),
USA

RECENT GROUP EXHIBITIONS (selection)

2014
Manifesta 10, The State Hermitage Museum, St.
Petersburg, Russia

Propaganda for reality, Museum Morsbroich,
Leverkusen, Germany

Lens based sculpture, Akademie der Kilinste,
Berlin, Germany

2013
Ameérica Latina 1960-2013 photographs, La
Fondation Cartier, Paris, France

Encuentros / Tensiones. Arte latinoamericano
contemporaneo. Coleccion Malba + Comodatos,
Museo de Arte Latinoamericano Contemporaneo
de Buenos Aires, Buenos Aires, Argentina

Making Space. 40 Years of Video Art, Musée
Cantonal des Beaux-Arts, Lausanne, Switzerland

Meéxico: Inside Out, Modern Art Museum, Fort
Worth (TX), USA

Re:emerge: Towards a New Cultural Cartography,
11éme Biennale, Sharjah, United Arab Emirates

CATALOGS (selection)

Don’t Cross the Bridge Before You Get to the
River, Kyoto: Seigensha Art Publishing, 2013

Francis Alys: Fabiola, Basel: Schwabe Verlag,
2011

Francis Alys: In a given Situation, Sao Paulo:
Cosac Naify, 2010

Francis Alys: A Story of Deception, London: Tate
Publishing, 2010

MONOGRAPHS (selection)

Francis Alys: Sign Painting Project. Basel:
Schaulager; Géttingen : Steidl, 2010

Francis Alys: Le Temps du Sommeil, Dublin: Irish
Museum of Art, 2010

Francis Alys: Fabiola, Madrid: Museo Nacional
Centro de Arte, Reina Sofia, 2009

PRESS (selection)

Barbara A. Macadam, «Francis Alys: Architect of
the Absurd», in Artnews Online, 15 July 2013

John Angeline, «Francis Alys», in ArtNexus,
March-May 2013

David Markus, «Francis Alys», in Art in America,
April 2013

Roberta Smith, «Francis Alys: Reel-Unreel», in
The New York Times, 8 February 2013

Peter Schjeldahl, «For Laughs. Things that
Francis Alys does», in The New Yorker, 23 May
2011

Pierre-Yves Desaive, «Francis Alys: A Story of
Deception», in Flash Art, March-April, 2011

Catherine Francblin, «Francis Alys. Le narrateur
ou I’histoire sans fin», ,in Artpress, July-August
2010



Biography and bibliography

TAYSIR BATNIJI

Born in 1966 in Gaza, Palestine
Lives and works in Paris, France

Taysir Batniji is represented in France by Eric Dupont Gallery, Paris

RECENT SOLO EXHIBITIONS (selection)

2013

L’homme ne vit pas seulement de pain, Espace
Robert de Lamanon, Salon de Provence
Marseille, France

2012
Troubles, La BF15, Lyon, France

2011
Le monde n’est pas arrivé, Galerie Eric Dupont,
Paris, France

2010
Mobil Home, Sfeir Semler Gallery, Hamburg,
Germany

RECENT GROUP EXHIBITIONS (selection)

2013
De leur temps (4) regards croisés sur la jeune
création, Hab Galerie, Nantes, France

Keep your eyes on the wall Palestinian
Landscape, Magasin Electrique - Parc des
ateliers SNFC, Arles, France

Ici, ailleurs, Marseille-Provence 2013, Friche la
Belle de mai, Tour Panorama, Marseille, France

2012
Light From the Middle East: New Photography,
Victoria & Albert Museum, London, UK

Tapis volants, Les Abattoirs, Toulouse, France
When Attitudes Became Form, Become Attitudes,
CCA Wattis Institute, San Francisco (CA), USA

2011
Traits d’union - Paris et I’art contemporain arabe,
Villa Emerige, Paris, France

Open Frame, CRAC, Sete, France

RESIDENCIES (selection)

2007
Gaesteatelier Krone, Aarau, Switzerland

Villa Bernasconi, Genéve, Switzerland

2003-2005
Cité Internationale des Arts, Paris, France

COLLECTIONS (selection)
Centre Georges Pompidou, Paris, France

FNAC (Fonds National d’Art Contemporain),
Paris, France

FMAC (Fonds Municipal d’Art Contemporain),
Paris, France

Frac Languedoc-Roussilon, Montpelier, France.
Fondation Louis Vuitton, Paris, France
Queensland Art Gallery, Brisbane, Australia
Victoria & Albert Museum, London, UK

PRESS (selection)
«lci, Ailleurs», in Art Absolument, February 2013

Giséle Tavernier, «Le Printemps arabe en
lumiére», in Le Journal des Arts, n°382, 4 to 17
January 2013

Jean-Manuel Escarnot, «Taysir Batniji : un tapis
volant pour la Palestine», in Libération Toulouse,
24 November 2012

André Rouillé, «La Méditerranée, a la dérive des
documents», in Paris-art, 22 September 2012

«L’Art 'autre révolution arabe», in L’express,
January 2012

Julie Crenn, «Taysir Batniji / Le monde n’est pas
arrivé», in inferno-magazine.com, 10 January
2012



Biography and bibliography

JULIEN BERTHIER

Born in 1975 in Besangon, France
Lives and works in Aubervilliers, France

Julien Berthier is represented in France by Georges-Philippe et Nathalie Vallois Gallery, Paris

RECENT SOLO EXHIBITIONS (selection)

2013
Revolution Light, Crystal Palace, Bordeaux,
France

2012
A LOST, Galerie GP & N Vallois / Project Room,
Paris, France

Billboard International Gallery, Oswiecim, Poland

2011
Julien Berthier, Vitrine de I’Antenne, Le Plateau-
Frac lle-de-France, Paris, France

Bright Lights, Big City, Domaine de Lézigno,
Béziers, France

2009
Le Paradoxe de Robinson, Monnaie de Paris,
Paris, France

RECENT GROUP EXHIBITIONS (selection)

2014
Deux pieces meublées, Galerie Jean-Collet,
Vitry-sur-Seine, France

Get Up, Centre Culturel, Belgrade, Serbie /
Mains d’CEuvres, Saint-Ouen, France

Ici, ailleurs, Marseille-Provence 2013, Friche la
Belle de mai, Tour Panorama, Marseille, France

2013
Ni bois pour construction, ni steres d’allumettes,
Maison des Arts, Grand Quevilly, France

Get Up, Fabrica de Pensule, Cluj-Napoca,
Roumania

Des Mondes Possibles, FRAC Franche-Comté,
Besancgon, France

COLLECTIONS (selection)
Collection Neuflize Vie, Paris, France

Conseil régional de I’Essonne - Collection
Domaine de Chamarande, France

Frac Franche-Comté, Besancgon, France

MONOGRAPHS (selection)

Yes you can, Paris: galerie GP & N Vallois;
London: Allsopp Contemporary Gallery; Paris:
galerie Michael Wiesehofer, 2008

Nothing Special, Zirich: JRP Ringier, 2007

You’re Fired, Koln: Felix Verlag, 2004

PRESS (selection)

Anaél Pigeat, «Paul Kos/Julien Berthier», in
ArtPress, n°396, January 2013

Julie Jones, «Temps étrangers», in Artforum,
September 2012

Marc Lénot, «Les artistes sont ils des
flemmards ?», in lunettesrouges.blog.lemonde.fr,
19 September 2012

Julie Portier, «Le droit a la paresse», in
Le Quotidien de I’Art, n°219, 19 September 2012

Will Hudson, «Julien Berthier», in That’s Nice
That, n°5, April 2011

Frédéric Bonnet, «Belleville. L’art en migration»,
in Le Journal des arts, n°331, 24 September 2010

Astrid Mania, «Julien Berthier. Beruhigende
Wurfgeschoss», in Artnet.com, 25 April 2010

Jean-Max Colard, «Julien Berthier. Evaluation
360°», in Les Inrockuptibles, n°676, 11 au 17
November 2008



Biography and bibliography

BLAISE DRUMMOND

Born in 1967 in Liverpool, United-Kingdom
Lives and works inDublin, Irland

Blaise Drummond is represented in France by Lceevenbruck Gallery, Paris

RECENT SOLO EXHIBITIONS (selection)

2013
Great Nature, Conrads, Dusseldorf, Germany

2011
Towards a Unified Theory of Everything,
Loevenbruck Gallery, Paris, France

2010
Folk Songs of North America, Galleri
Bo Bjerggaard, Copenhaguen, Danemark

At Home in the New World, Conrads Gallery,
Dusseldorf, Germany

2009
Blaise Drummond, Kunstmuseen / Haus Lange,
Krefeld, Germany

2008
Rest and Be Thankful, Leevenbruck Gallery, Paris,
France

The Best | Can Do, Santa Barbara Contemporary
Arts Forum, Santa Barbara (CA), USA

RECENT GROUP EXHIBITIONS (selection)

2013
FOLLY: Art after Architecture, Lewis Glucksman
Gallery, Cork, Irland

THE FUTURE PERFECT Artists from Ireland,
Rubicon Projects Brussels, Brussels, Belgium

Projections vers d’autres mondes, Musée de
I’'abbaye Sainte-Croix, Les Sables d’Olonne,
France

2012
Life in the Woods — Aspects of Escapism, JalLiMa
Collection, Dusseldorf, Germany

Revelations: Seven artists under pressure, Atelier
Michael Woolworth, Paris, France

2011
Utopia Ltd, Wexford Arts Centre, Wexford, Irland

2010

Architectures en lignes, Musée Régional d’Art
Contemporain Languedoc-Roussillon, Sérignan,
France

MONOGRAPHS (selection)
Blaise Drummond, Berlin: Kerber Verlag, 2009

Tress of the World, Blaise Drummond (Drawings),
Les Sables d’Olonne: Musée de I’Abbaye Sainte-
Croix, 2006

By the Shores of Lake Eden, Dublin: Rubicon
Gallery, 2005

Some Mild Peril, Manchester: Castlefield Gallery
Publications, 2004

PRESS (selection)

Aidan Dunne, «Experiments with the symbolic
power of nature», in Irish Times, 20 June 2007

Catherine Leen, in Sunday Times Culture,
24 June 2007

Valerie Duponchelle, «Les utopies de Blaise
Drummond», in Le Figaro, 14 July 2006

Clara Young, in Modern Painters, February 2005

Luca Arnaudo, «Il gioco di Parigi»,
in e-art magazine, n°11, 2004

Caroline Pillet, «Blaise Drummond, Garden City»,
in Paris Art, September 2004

Judicaél Lavrador, in Beaux Arts Magazine,
September 2004

Catherine Leen, «Blaise Drummond: What to
Look for in Summer», in The Sunday Times,
5 April 2003



Biography and bibliography

LARISSA FASSLER

Born in 1975 in Vancouver, Canada
Lives and works in Berlin, Allemagne

Larissa Fassler is represented in France by Jérbme Poggi Gallery, Paris

RECENT SOLO EXHIBITIONS (selection)

2012
Palace / Palace, SEPTEMBER, Berlin, Germany

2011
Masterplan, Jérdme Poggi Gallery, Paris, France

This Is Nowhere [, with Bertrand Lamarche,
SEPTEMBER, Berlin, Germany

2009
Walking in Place, SEPTEMBER, Berlin, Germany

And Then There Were None, with Richard Schitz,
InterAccess, Toronto, Canada

2007
Squirm, with Bettina Hoffmann, Open Space,
Victoria, Canada

2006
People in Art/People as Art, Truck, Calgary,
Canada

RECENT GROUP EXHIBITIONS (selection)

2013
Winter Show, SEPTEMBER, Berlin, Germany

Dissident Desire / Chapter 2: Terrain of Threshold
Voices, District, Berlin,Germany

Old School, Kunsthalle Kiel, Kiel, Germany

The Architectural Ellipsis, Universitario Tlatelolco,
Mexico City, Mexico

How High is the Moon?, Jérdme Poggi Gallery,
Paris, France

2012

Insight — Outsight Il: Die Sammlung Florian
Peters-Messer, Stadtische Galerie im Park,
Viersen, Germany

COLLECTIONS (selection)

FMAC (Fonds Municipal d’Art Contemporain),
Paris, France

Staatliches Museum Schwerin, Germany
Deutsche Bank Collection, Germany
FPM collection, Berlin, Germany

National Library of Quebec, Artists’ book
collection, Montreal, Canada

CATALOGS (selection)

Old School: Anachronismus in der
zeitgendssischen Kunst, Kiel: Kunsthalle Kiel,
2013

Berlin Status n°2, Berlin: Kiinstlerhaus Bethanien

La Elipsis Arquitectdnica / The Architectural
Ellipsis, Mexico City: Centro Cultural Universitario
Tlatelolco, 2013

PRESS (selection)

Michael Hauffen, «Between appropriation and
interventions», in Kunstforum International, n°221,
2013

Anaél Pigeat, «Larissa Fassler a la Galerie Jérébme
Poggi», in ArtPress, n°385, January 2012

Nicola Kuhn, «Kotti, my love», in Der
Tagesspiegel, 24 December 2011

Margaret Ewing, «Larissa Fassler, SEPTEMBER»
in ARTFORUM, October 2011

Lukas Freireiss, «Larissa Fassler, The Body and
the City», in Deutsche Bank ArtMag, n°65, June
2011



Biography and bibliography

LES FRERES RIPOULAIN

Duo fonded in Rennes, France, in 2006

David Renault
Born in 1979 in Rennes, France
Lives and works in Rennes, France

RECENT SOLO EXHIBITIONS

2013
Calderpillar, ZAC Renaudais, Betton, France

Genius Loci, Station Vastemonde, Saint-Brieuc,
France

2012

Franc-jeu, Art in the Flat, Paris, France

DIY or BUY, galerie DMA, Rennes, France

Créapolis, Project Room, Le Quartier, Quimper,
France

Chutier, Project Room, Le Quartier, Quimper,
France

2010
Outsiders, Centre Culturel Colombier, Rennes,
France

RECENT GROUP EXHIBITIONS (selection)

2014
Get Up, Mains d’CEuvres, Saint-Ouen, France

Get Up, Centre Culturel de Belgrade, Serbia
2013

Get Up, Fabrica de Pensule, Cluj-Napoca,
Roumania

Small Gestures, MU, Eindhoven, The Netherlands
2012

Panorama de la jeune création, 6°™ biennale d’art
contemporain de Bourges, Bourges, France

Calderpillar, Nuit Blanche, Paris, France

Téléprésence, Une décennie, Galerie Octave
Cowbell; Centre Pompidou-Metz, Metz, France

Mathieu Tremblin
Born in 1980, in Le Mans, France
Lives and works in Arles, France

2011
Nuit Résonance, Documents d’Artistes en
Bretagne; Biennale de Lyon, France

Jeune Création, 104, Paris, France

Chic Art Fair avec la galerie DMA, Cité de la
Mode et du Design, Paris, France

56°m Salon de Montrouge, La Fabrique,
Montrouge, France

RESIDENCIES (selection)

Révéler, La Station Vastemonde, Saint-Brieuc,
France

Externat, La Criée, L’Hermine, Centre Hospitalier
Guillaume Régnier, Rennes, France, 2013

D’astreinte, Les Ateliers de Rennes, Centre
Hospitalier Guillaume Régnier, Rennes, France,
2012

1+1=11+1=2, Art4Context, Péle Max
Jacob, Quimper, France, 2012

Correspondances Citoyennes, L’Age de la tortue,
Le Blosne, Rennes, France, 2008

PRESS (selection)

Marie Lechner, «Séance tenante», in Libération,
10 April 2013

Louise Caledec, «Graff-acteurs», in Le Mensuel
de Rennes, n°41, November 2012

Marie Lechner, «Le chantier enchanté des
Ripoulain», in Libération, 6 October 2012

Olivier Brovelli, «La ville comme ils la veulent»,
in Rennes Métropole magazine, November 2012

«Le graffiti comme carte psychogéographique»,
in Graff It, n°36, 2011



Biography and bibliography
ANN VERONICA JANSSENS

Born in 1956 in Folkestone, United-Kingdom
Lives and works in Bruxelles, Belgium

Ann Veronica Janssens is represented in France by Kamel Mennour Gallery, Paris

RECENT SOLO EXHIBITIONS (selection)

2013
Plateau in stereo, Zebrastraat, Gent, Belgium

Ann Veronica Janssens, kamel mennour Gallery,
Paris, France

FRAC Corse, Fonds régional d’art contemporain
Corse, Bonifacio, France

2012
All our relations, 18 Biennale de Sidney,
Sidney, Australia

Galleria Alfonso Artiaco, Napoli, Italia

2011
Ann Veronica Janssens, Ausstellungshalle
Zeitgendssische Kunst, Minster, Germany

2 éclats blancs toutes les 10 secondes (la suite),
Crac Alsace, Altkirch, France

2010

2 éclats blancs toutes les 10 secondes, Ann
Veronica Janssens, Aurélie Godard, Le Quatrtier,
Quimper, France

RECENT GROUP EXHIBITIONS (selection)

2013
Des gestes de la pensée, La Verriere, Fondation
d’Entreprise Hermes, Brussels, Belgium

Dynamo, Grand Palais, Paris, France

Light Show, Hayward Gallery, London, UK

2012

Expanded Field, Galerie Bob Van Orsouw, Zurich,

Switzreland

Entre Ciel et Terre, Frac Aquitaine, Bordeaux,
France

MONOGRAPHS (selection)

Ann Veronica Janssens: Lichtspiel, Berlin:
Berliner Kuinstlerprogramm DAAD, 2001

Ann Veronica Janssens. Une image différente
dans chaque ceil, Brussels: La Lettre Volée;
Liege: Espace 51 Nord, 1999

Ann Veronica Janssens, Antwerpen: MUHKA,
1997

PRESS (selection)

Valérie Duponchelle, «<Le merveilleux brouillard
d’Ann Veronica Janssens», in Figaroscope, 12
June 2013

Emmanuelle Lequeux, «Ann Veronica Janssens
déjoue la matiére», in Le Monde, June 1™, 2013

Alain Quemin, «La vie en couleur», in Le Journal
des Arts, 7 to 20 June 2013

Roxana Azimi, «Dynamo : Le mouvement en
pleine lumiére au Grand Palais», in Le Quotidien
de I’Art, n°354, 8 April 2013

Timothée Chaillou, «Lux Perpetua», in Flash Art,
July-September 2012

Franck Balland, «Ann Veronica Janssens : Dans
la poussiére du soleil», in Zéro Quatre, Autumn
2011

Paul Bernard, «What you see is not what you
see», in Zéro Deux, n°58, Summer 2011

Bernard Marcelis, «Serendipity», in L’Art Méme,
n°44, 2010

Frédéric Bonnet, in Le Journal des Arts, n°326,
28 May au 10 June 2010

Judicaél Lavrador, «Bruxelles en plein rayon
vert... et autres mondes paralléles d’Ann
Veronica Janssens», in Beaux Arts Magazine,
November 2009

Yoann Van Parys, «<Ann Veronica Janssens», in
Artforum, September-December 2009



Biography and bibliography

BERTRAND LAMARCHE

Born in 1966 in Paris, France
Lives and works in Paris, France

Bertrand Lamarche is represented in France by Jérébme Poggi Gallery, Paris

RECENT SOLO EXHIBITIONS (selection)

2013
Cosmodisco, Musée Jules Verne et Kathy,

médiatheque Jacques Demy, le Voyage a Nantes,

Nantes, France

2012
Le Terrain ombelliférique, Alliance franco-
marocaine, Essaouira, Maroc

Bertrand Lamarche, Centre de Création
Contemporaine (CCC), Tours, France

Bertrand Lamarche, Frac Centre, Orléans, France
2011
Looping, Galerie Jérdme Poggi, Paris, France

Répondeur du Palais de Tokyo, Palais de Tokyo,
Paris, France

One man Show, DRAWING NOW PARIS ! Salon
du dessin contemporain, Paris, France

RECENT GROUP EXHIBITIONS (selection)

2013
Réves d’architecture, Espace de L’art Concret,
Mouans Sartoux, France

Art Brussels, Jérbme Poggi Gallery, Brussels,
Belgium

How High The Moon, Jérdme Poggi Gallery,
Paris, France

Paint it black, Le Plateau Frac lle-de-France,
Paris, France

2012
Fruits de la passion, Centre pompidou, Paris,
France

| am (also) an alien!, fondation hoh, Milano, Italia
Fiac, prix Marcel Duchamp, Paris, France

Contours et détours, Chateau de Tours, prix
Marcel Duchamp, France

COLLECTIONS (selection)

Les Abattoirs, Toulouse, France
Agnes b. collection, Paris, France
CCC, Tours, France

Fonds National d’Art Contemporain (FNAC),
Paris, France

Frac Centre, Orléans, France

Frac lle-de-France, Le Plateau, Paris, France
Frac Languedoc Roussillon, Montpellier, France
Frac Limousin, Limoges, France

MAC/VAL, Vitry-sur-Seine, France

MNAM, Centre Pompidou, Paris, France
Musée des Beaux-Arts de Nantes, France

Musée de la danse, Rennes, France

PRESS (selection)

Julie Portier, «Prix Marcel Duchamp 2012-
Bertrand Lamarche», in Le Quotidien De L’art,
20 October 2012

Emmanuelle Lequeux, «Les quatre nominés du
Prix Marcel Duchamp», in Beaux-Arts Magazine
n°341, October 2012

Frederic Bonnet, «Le prix Marcel Duchamp
2012», in Le Journal Des Arts n°376, October
2012

Elizabeth Lebovici, «Ne pas rater Lamarche au
CCC de Tours», in le-beau-vice.blogspot.fr,
20 March 2012

Pierre Morio, «échelle urbaine», in Mouvement,
January 2012

Lise Guéhenneux, «entretien avec Bertrand
Lamarche», in Labelle Revue, December 2011

Emmanuelle Lequeux, «Secret d’atelier»,
in Le Quotidien de I'art, December 2011

Philippe Piguet, «Bertrand Lamarche, L’art de la
Boucle» in L’CEil n°635, May 2011



Biography and bibliography

JOZEF ROBAKOWSKI

Born in 1938 in Poznan, Poland
Lives and works in Lodz, Poland

RECENT SOLO EXHIBITIONS (selection)

2012
Jozef Robakowski: Der Linie Nach, ZAK Branicka,
Berlin, Germany

Jozef Robakowski. My own cinema, Centre of
Contemporary Art, Torun, Poland

Jozef Robakowski. Istota Idei, Muzeum
Narodowe, Gdansk, Poland

Jozef Robakowski, The Handshake, ZKM Center
for Art and Media, Karlsruhe, Germany

Jozef Robakowski - My Own Cinema, Centre for
Contemporary Art Ujazdowski Castle, Warsaw,
Poland

2011
Jozef Robakowski, Gallery Ludlow 38, New York
(NY), USA

RECENT GROUP EXHIBITIONS (selection)

2013
Recording Against Regimes, Culture Center,
Cairo, Egypt

Poesie der Reduktion, MUMOK, Vienna, Austria

30" Council of Europe art exhibition - The Desire
for Freedom. Art in Europe Since 1945, MOCAK,
Krakow, Poland

Microutopias of the everyday, Centre of
Contemporary Art, Torun, Poland

Photo-Colletions, Galeria Labirynt, Lublin, Poland

Sounding the Body Electric, Calvert 22,
London, UK

| Have A Dream, Greek State Museum of
Contemporary Art, Thessaloniki, Greece

Attachment, IMT Gallery, London, UK

Through A Glass Darkly - Faces Past And
Present, Ernst Museum, Budapest, Hungria

2012
Faces, Ernst Museum, Budapest, Hungria

The Freedom of Sound. John Cage behind the
Iron Curtain, Ludwig Museum - Museum of
Contemporary Art, Budapest, Hungria

Artificial Fullmoon, Wroclaw Contemporary
Museum, Wroclaw, Poland

Sounding the Body Electric. Experiments in
Art and Music in Eastern Europe 1957-1984,
Muzeum Sztuki, Lodz, Poland

The Games Poles Play, Centre for Contemporary
Art, Derry, North Ireland

Spirits of Internationalism 6 European collections,
1956 - 1986, Stedelijk Museum, Eindhoven,
The Netherlands

Memoirs from a Cold Utopia, Tallinn Art Hall,
Tallin, Estonia

COLLECTIONS (selection)

Kunsthalle zu Kiel, Kiel, Germany

Frac Languedoc-Roussilon, Montpellier, France
Arsenal Gallery, Bialystok, Poland

Centre for Contemporary Art Ujazdowski Castle,
Warsaw, Poland

Galeria Labirynt - BWA Lublin, Lublin, Poland

Museum of Contemporary Art (MOCAK), Krakow,
Poland

Muzeum Okregowe im. Leona Wyczolkowskiego
w Bydgoszczy, Bydgoszcz, Poland

Museum of Modern Art, Warsaw, Poland
Muzeum Sztuki Lodz, Lodz, Poland

Museum Poznan, Poznan, Poland

Zacheta Lublin, Lublin, Poland

Zacheta Sztuki Wspolczesnej, Szczecin, Poland

Moderna galerija Ljubljana, Ljubljana, Slovenia



Emmanuelle Lequeux, «Le Monde éphémeére de Scoli Acosta»,
in Le Monde, 29 February 2009

Text:

Le monde éphémere de Scoli Acosta

Premiére exposition parisienne du Californien qui travaille entre autres la poussiére

*éeologie a son discours,
ses  aficionados, son
impérieuse  nécessité.

» Mais elle manque d'un
x:.__d regard, d’une conscien-

3

ce plastique : 'euvre du jeune
Américain Scoli Acosta pourrait
étre une étape dans le souléve-
ment de cette question au sein du
monde de I'art. Nourri de culture
frangaise, ce Californien n'appar-
tient pas a la mouvance des artis-
tes qui tentent aujourd’hui
d’éveiller les consciences politi-
ques  cette problématique.

Mais, pour sa premiére exposi-
tion dans une galerie parisienne,
il met en scéne un micromonde
ol tout se recyele, pris dans une
grande boucle ot souffle une dou-
ce énergie. La moindre des
modestes pidces présentées ici
est née d’objets récupérés, usés,
investis par le temps, Pour les
lire, il faut comprendre le titre :
« Empreinte carbone », quidit la
trace que tout homme laisse sur
terre an fil de ses dépenses éner-
@étiques.

Tout part d’une brique décou-
verte sur une plage de Los Ange-
les : arrondie par les flots, elle est
devenue galet, comme retournée
{1 ses origines minérales. §'inspi-
rant d’elle, I'artiste a concu une
série de sculptures et de toiles oll
vibrent les énergies du vent et du
soleil. A partir de la poussicére
qu'il a obtenue en creusant ces
épaves de pavés rouges, il a sculp-

té des cornes d’abondance. A par-
tir de bois arrachés a des maisons
californiennes, vieux de cent ans,
il a construit des meubles. Dans
I'un d’cux, en forme de O, un ven-
tilateur souffle & perpétuité dans
un harmonica : c'est lui, par son
sifflement, qui donne son tempo
vibratile & cette exposition. Com-
me pour souligner ces flux d’éner-
gie, des Scotch de couleur vien-
nent rythmer le parcours du fil
électrique, de sa source jusqu’a la
sculprure.

~
-

« Carbon Footprint », 'exposition de Scoli Acosta a la galerie Laurent Godin. uuwt waLTeR

Sur une toile,un mur de brique
est enlacé de formes vaporeuses,
nuages et liserons sur ciel rose.
Une autre, peinte en partic avec
du sable, méle des profils investis
du motif de panneaux solaires,
des queues de baleine, et de vérita-
bles algues, échouées 13, Nourri
au « hasard objectif » élevé parle
surréaliste André Breton au rang
d’art de vivre, Scoli Acosta lui don-
ne par ses trouvailles recyclées
une nouvelle valeur contemporai-
ne. Elevé dans Part de la perfor-

mance, porié par I'éducation de
son grand-oncle Al Hansen 3 la
poésiec modeste développée au
sein du mouvement Fluxus dans
les années 1960, il travaille désor-
mais I'éphémére comme une nou-
velle éthique.

EMMANUELLE LEQUEUX
« Carbon Footprint », Scoli Acosta,
galerie Laurent Godin, 5, rue du Grenier-
Saint-Lazare, Paris-3. M" Rambuteau
Tél. - 01-42-71-10-66. Du mardi au same-
i, e 14 419 heures. Jusqu'au 5 avril.



Text:

Pierre-Yves Desaive, «Francis Alys: A Story of Deception»,

in Flash Art, March-April, 2011

Francis Alys: A Story of Deception

Pierre-Yves Desaive

“4 STORY OF DECEPTION" is the first ma-
jor Francis Alys retrospective to be mounted in
the artist's Belgian homeland since he left for
Mexico in 1986. Organized by Wiels with Tate
Modern and MoMA, the exhibition touches
on all fundamental aspects of Aljs’ work: ur-
banism, economics, migration, borders and
the art of walking in a city. The title refers to
a silent 16mm movie of a mirage appeanng on
a desert road in Patagonia in 2001, when the
corralifo crisis took a heavy toll on Argentina’s
public purse. This shimmering image works
as a metaphor for South America’s modern-
ization. It is “a historical goal that vanishes as
soon as it appears on the horizon,” according
1o Alys. In the middle of the road is a line that
divides the screen in two.

Born in Belgium, a country that has created
its own internal (linguistic) partition leading
to endless political troubles, Alys has a strong
awareness of the border concept. But if division
is a source of conflict, it also raises discussion:
for his famous video performance The Green
Line, Alyjs walks in Jerusalem along the 1948
border between Israel and Jordan, carrying a
tin of green paint with a hole in it, transposing

the real world with a military agreement over
a map. He then shows the video footage of his
action to both members of the Israeli and the
Palestinian community and records their com-
ments about the conflict. This work finds its or-
igins in The Leak (1995), a performance where
Alys leaves his gallery carrying a dripping tin
of yellow paint, wanders in the neighborhood
until it is empty, then finds his way back follow-
ing the traces he has left. In this case the line
allows reunification.

With his pseudonym (his real name is Fran-
cis De Smedt), Alys subconsciously refers to a
universe built upon duality, like the one invent-
ed by Lewis Carroll for Alice Liddell. Many of
his works come in two versions, For the “Déja
Vu" series (1993-4) he created pairs of small il
paintings, and shows the original and the copy
in different exhibition rooms. In Re-enactment
(2001) (filmed by Rafael Ortega) Aljs buys a
Smm Beretta pistol in a Mexico City gun store,
Ioads it, then carnes it on the street until he
gets arrested. The next day he recreates the
event, with the policemen playing their original
role. It seems that what Alice discovers behind
the mirror is a perfect reflection of the world

she knows, yet completely different. The arn-
ist’s copies of his own videos or paintings work
in exactly the same way.

Aljs puts himself at risk on the strects of
Mexico City (who knew beforehand how the
police were going to react to this armed gringo)
and again in the hills of Milta Alta. This time he
chases tornadoes and tries o reach their con-
ter, carrying a camera. For those who know the
rest of Alys’ production, this work is analogous
to chasing a mirage in Patagonia. The film that
results from these attempts is not only beauti-
ful, it gives Alys’ work a heroic dimension: half-
way between Don Quixote and Buster Keaton
Perfect editing tumns what could have been the
boring recording of a performance into a true
adventure movie. A Story of Seduction would
be a more appropriate title for the show,

“Francis Als, A Story of Deceprion " was on view at Wiels, Brus-
sels, from October 9, 2000, fo January 30, 2001, The edbesion
apened ai Tare Modern (Juse 15 to Septernber 5, 2000} and wil
be o view ar MoMA, New York, from May 8 fo August [, 2001

FRANCIS ALYS. Tarnada, 2000-2010. In collaboration with Julice
Devaux. Video, 40 mins. © Francis Alfs.

Pk



Text:

PFaul Kos / Julien Berthier

o| sy the ligiht m, =il Tine (avea un
fcian og rirel & Nenirde da ta galerie
fighein | 2'est un rélus matdriaksé par
o sasistante nstallxtion. Lne scie
eaApendue par das fils se balance de-
e une ampoule allumde, el son
b pause devant e « |« dessing
wac |z protechon de la scie. Paul Koo
Aot partin o 3 SCRNE CONCapiyaie
% 5an Francisco dans les anndes
070 = il  Frolemv participed b B fonda-
pon iy Moca aves Tom Marnoni. On
=t fenid o8 comparsr certaines do
bl mTas b calles de Lewrence
Weinar ow de Vibo Acconci, mais il en
bnane gualgue chose de trés suft-
pian, gl 'eat phutdt Ifrte povera qui
[Winspind b Cothi HROGQUE, ins que la
vl da Joseph Beuys, qu'il 8 o
et tiL en 1671, Kos o ddlaissd la
peure, puis |8 style finish ferish
minmian, pour trovadler avac des
ortedes d'axpositon détarminds
Lorswafia [15468) 8s1 une sculptune en
e eatalde ontro las vaches, dans
= prds g la Nappa Valey, [l a sussi
Msiisé 09g viddDs, donl trais som
misnntas dans ln galene ;| pow Ligi-
Ening (1871) par example, un\
ek TOurTE 1 ETe vers la camera
® it gue Féctall ne vient [amaks
gand alle regardo dans sa dirsction
s que, uand ella détourna |a 1bia
moontraig, || 58 produit. Leo Castell
araetnd ses wddos, Kos & participd
izennale de 580 Paufo (1573 et &
¥ Bwsnalo de Parss (19771, Ca somt
s musdes plus gue les galeies gul
& 5ol ntdrass8s & son travail. On
e ensutie & une aulfe Gpogue.
Des annéss plus tard, uns exposition
Bacciant das moubles ol di ('an
ger Jousse-Seguin @ Pars (Piéce
mwutide, 1 SI95) byl @ inspend LD SBHE
|| fannres pnce-sans-rire: un badais
B2 lsquel tient an dguilibie un cintre

Faterin Georges-Philippe et Nathalie Vallos / 23 nowemnbre 2612 - 18 anvier 2013

il avec aus exiidmnds une cloche
&1 una bouges slumes igus &'effondre
oy I cire fond | ur mieule di faux
framage hallandars, poséa sur une
massiva teble an boss, dang Dgualie
pitsse Un patit train électrigue . thoi
photographies de femmes nues de
das, ived, su lis pmbed, comim da
nouvealn tAlousges & la mode, les
margues des chaise en pals, on boig
ol en mdnal b ciid desgueles elles se
tiennent, Avec bien dautres diétou
woarles, 'sxposition Allsgores and
mgraphaors (196582012, révale toute
la finesse de calin ohUVHe INBRINGD par
des w jeoidents s mAEmMOomhoeds en
hagands heasau.
Julign Berthear a &b N'éléve da Paul
Kos a I'An Institue de Chicago en
129 Irnaitd par lul & participer b ung
exposition, Berhier a imaging un olin
d'omil & I'srt concapiusl caldomeaan, Ha
wacaladd un pont o sutopouts afin de
DEcoupar les miots « A kst » dans une
publicitd powt des systbmes o alad-
ma: & Make thisvery a lost ates (1)
Dans lo project soom di ks galoria,
photographe du pont avec la bicha
maitilde fat face au moiceau volé. La
comparaison peut dire fade oves
I'ceuvre dans lnguielie | ot inscrit &
I bomi « Sockdtl gendale = sur 1a
vitring d'une apence de la bangue,
s @kl avec i Concetifanon oes
sannces, abibus mulifoncton des-
tiret & dtre instalid sur un trotioin, A
losr prolonga Svec cohiérence les ra-
flerions e Julisn Barthier sur be réal
ol 'aspace pubhc

Annil Pigeat

11 Fanes du ol un an dispan

Julion Barthier, « A Losts. 2011
Béche publistsne anachés, B » T om
pholo couleur O3 x S0 o Tovm poster

Anaél Pigeat, «Paul Kos/Julien Berthier»,
in ArtPress, n°396, January 2013

“1 saw the light” is the rebus drally
embodied, rebus-like, by a striking
installation hare: & saw hanging by
a thread swings in front of @ tur-
niec-om light bulb, and its shadow
passes baiors the *1° drawn by the
projection of the saw. Paul Kos
was part of the San Francisco
concoptual scene in the 1970w and
was gven [nvolved in the founda-
tlan of MoCA with Tom Marioni, it
in templing 16 compare some af
hig works to pleces by Lawrence
Winer or Vito Accongi, bul they
also have & very European quality,
and what inspired him at this time
waas more Arle Powvera, plus tha
waork of Josaph Beuys, whom he
discoverad in 1971. Kos abando-
ned painting. than the Californian
fetish finish, 1o work on speaific
exhibition contexts: Lots Wife
11989] was a sculpture in salt st
up amidst the cows near Naps Val-
ley. Kos also made videos, thres of
which ara on shaw at the Vallais
pallery. In Lightring (1871) for
incimple, 8 woman tums towards
the camera and says that lighting
naver comes whan oni is looking
in ita direction, but anly when she
Is facing the other way. Kos had vi-
deos shown at Leo Castelll, he took
part in the 1973 540 Paulo Biefal
and at the 1977 Paris Biennale, Mu-
saums showed mors (ntanest in his
art than galleries. Years lator, an
axhibition at Jousse-Seguin com-
bimdng Turniture and art (Pidce
meutde, 1995] inspired & series of
pokerfaced works from himi a
broom kalancing an unfolded hen-
gor with a befl and a fit candig
{which collspses when tho wax

aripress 394 | 1)
raviaws

PARIS

Paul K24, @ Tunnesl o, 1995

Tt e bk, fou fromage, mik

train mirsature. B s 160 s 55 am

Tatvs, fd8 CNEass. FIASARIE [an, reln

melts) at its ends, A Dutch cheass,
placed on a huge wooden labla
with an electrical miniature train
running round It thres photo-
graphs of naked woman sean from
behind with, on their legs, Ik
fashionabibe now taMoos, the marks
from tha chairs in straw, wood and
murtal, Degices which they stand
With its many other discoverias,
Allegories and Metaphars |1968-
2012] raveals sl the finesse of this
body of work inspired by “acci-
dents” metamorphosad  bmo
happy coincidences.
Julien Berthier studied with Paul
Kos at the Art Institute of Chizago
in 1888, Invited by the obder arisl
1o appaar in an exhibition, he came
up with 8 nod to Califormian
conceplunl art: he climbed upon
frapway bridga in order to cut owt
thi words “a lost” from the slegan
for an ad wwuting alarms: ~Maks
thievery a lost art."(1]. In the gal-
lery's Project Aoom, the phoio-
greph of the hbridge with ihe
mufilated hanging faces the stalan
par of the sheet, This piece can ba
compared with the wark in which
he sprayed the name “Société Gé
nérala” onto the window of a bank
ngency, but also with La Concan-
tration des services. & multifunc-
tion bus sheler mede 1o ba
installed on a sidewalk. A lost co-
harently sxtends Berthior's raflec.
tions on the real and public space;
Anail Pigeat
Transiation, C. Perwardsn



I ext " Henri-Frangois Debailleux, «Architecture et nature dans la peinture de Drummond»,
- in Libération, December 2008
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Architecture et nature dans la peinture de Drummond

Dans les tableaux de Blaise japonizantss, peint au premier plan, - ulcpigues €1 pose la question de

Drummend, c'est toufours sur comimence & le grignoter ot Factivite humaine sur cetie naturs
un fond blanc ciinigue que a e masquer. Pour Drummaond (né toujours prte § reprendresss . 4
Imrchitecture ot la culture se liveent  en 1967 en Grande-Bretagne, dvit dioits Cest la trolstéme fois (depuis
batallle. On n'en connalt pas en Iriande); Marchitacture, cest 2004) que Drummond est présenti

|e résultat. mais quslgues Indices anrsi] Farchitecture intériewrs. Pour. dans cette galerie et fla e sa
lnissent & penser que la nature a preuve, cel appartement of I'on premiére exposition personnells
tendance & prendre e dessus: Alnsl  reconnalt la chalse «founmis dArne - dans une institution francalse, au
dans cette tolle (photo) évoquant |acobisen, dont I'un des murs montre  musées de M'abbaye Sainte-Croix des
|2 Cité radieuse de Le Corbusier des pannesux monochromes et Sables-drOlonne au printemps 2006,
A Marseille, le batiment. peud pen  [autre, urs nature trés présante. HFD.
envahl par des taches noires, Tout en rendant homimages aux PHITTT FABRICE ETNETEY
samble asser mal en point, Surtout architectes modernistes, lartiste Calpe Lswsyuprbuct, 2. o fe DEchaue. TSE0R
qu'un arbre sux pousses interoge leurs constructions Wit LS IR fLssrpis 24 fanvr



Text:

Margaret Ewing, «Larissa Fassler, SEPTEMBER»

Larissa Fassler
SEPTEMBER

Produced in the wake of Nicolas Sarkozy’s scandalous move in July
2010 to “clean up” France by closing down Roma camps and orches-
trating large-scale deportations, Larissa Fassler’s recent exhibition
explored inequities in Parisian life by asking how and how freely indi-
viduals may navigate public spaces, and investigating the politics of
failed urban planning. Sarkozy’s policy was evidence, even before the
mass killings in Norway this summer, that Europe is again burdened
with xenophobia-tinged questions of national identity. With drawings
and sculptures, Fassler foregrounded perspectives on the French capiral
that darkened its legend as the City of Light, in the process giving form
to narratives that challenge the postcard-ready image officials prefer
to promote.

The Berlin-based Canadian artist’s on-site study of the Place
de la Concorde provoked the most layered works in the show. The
large-scale drawing Place de la Concorde I (from a series of three, all
works 2011) traced individual paths around and across this largest of
the city’s squares in colored ink (mainly pink), mapping a mesmerizing
web of human activity. Briefly annotated field notes, among them,
SCAM. WOMAN PRETENDING TO DROT RING!, POLICE PULL OVER DARK
BLUE HATCHBACK, and ROMA GIRL RUNNING FROM POLICE (there were
repeated references to Roma and police) countered the bland imagin-
ings of exclusionary politics. At the same time, Fassler charted her own
presence here via an invented scale measured by her footsteps, which
highlighted her experiential process. A pair of drawings, Place
de I'Enrope I and 11, replaced the focus on individuals with an analysis
of the array of signs (political posters and stickers, personal ads, graffiri,
traffic signs) crowding its visual field. While similar in approach to her
earlier street-based projects in London and Berlin, Fassler’s Paris obser-
vations evidenced troubling racist undercurrents. Superimposed on a
graphite diagram of the complex of bridges that forms its intersection,
slogans of the far right, including A QUESTION OF BLOOD and THE
NATIONALISTS ARE BACK, reverberated through the driving colors of the
graphics, above all the blue, white, and red of the French flag.

These colors reappeared with still greater stridency in Les Halles
(Tricolore), one of the show’s two sculptures, in which Fassler’s minia-
turized replica of parts of this run-down housing, shopping, and tran-
sit complex crowned two fictitious monumental towers painted in the
national colors. Constructed in the late 1970s in a wave of “moderniza-
tion,” and having displaced the beloved iron-and-glass arcades of a
fabled mid-nineteenth-century marketplace, Les Halles has become
infamous as a dilapidated center for drug dealing and petty crime and is
suspect to some for its direct
train connections to impov-
erished suburbs. It is now in
the midst of yet another re-
development. With its cheap
and ready materials—largely
cardboard and Plexiglas—
replicating the site’s dere-
liction as attentively as its
contours, the piece intimated
links between urban renewal
and gentrification, class
in-equity and claims to urban
space, unrest in the banlietes
and conservative politics. It
was impossible not to think
of T. J. Clark’s analysis of H ization and its conseq es for
the struggles berween the classes, and of how this manifested in Impres-
sionist painting. But where Clark’s attention to social inequalities
emphasized ambiguities in class depiction, Fassler’s are comparatively
direct. By observing derails that are ubiquitous but easy to overlook,
she verifies that inequity and the political structures that support it are
deeply entrenched, an inescapable part of the urban landscape.

—Margaret Ewing

in ARTFORUM, October 2011

Larissa Fassler,

Place de la Concorde |,
2011, pen on paper,
S4% xTHW".
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Text:

Paul Bernard, «What you see is not what you see»,
in Zéro Deux, n°58, Summer 2011

WHAT YOU SEE IS NOT WHAT YOU SEE

63

Ann Veronica Janssens ef Aurdlie Godard — 2 delats blancs toutes les 10 secondes (sulte)
au CRAC Alwce, Altkirch, di & mars au 15 mal 2011

AURELIE QoDARE
Ultra=vialet, 2011

| . |

par Py Bérnam

Comrtesy Aurdlie Godard of Galerie Dokpang Lee, Paris

Fhote: DR,
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Godard rejoue le display des sculptures de
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persistance rétinkenine £ Martiste détoune e
affiche - punabée au mur aved une grands
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Par la fendire on entrevolt § "extérlenr
des ballons de fool perchs dans bes arbees,

Heview

a1

Allusion W encore & I'histolee du Beu gt
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dans Je nolt, In¥ltant ke spectateur & un
rappon plus intime avec les cenvmes. el au
contralre, ks nombredses: lenbtres labsaent
penétrer b lumibre dus jour ot Mexposition
s'entrevolt dans un rapport permanent avec
l'extériens, ce qul rajoite une dimension &
oo projet que 1'on traverse dans une suooek-
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Julie Portier, «Prix Marcel Duchamp 2012 - Bertrand Lamarche»,
in Le Quotidien De L’art, 20 October 2012

Text:

PRIX

LE QUOTIDIEN DE L’ART / NUMERO 241 / VENDREDI 19 OCTOBRE 2012

@ Prix MarceL-Ducuaamr 2012

= Le lauréat du Prix
Marcel-Duchamp 2012
sera annoncé samedi
20 octobre a 11 h ala FIAC.
Nous présentons les travaux
des artistes nommés qui
présentent leurs travaux
dans un espace dédié de la
foire. Aujourd’hui, il s’agit
de Bertrand Lamarche.
Qu’elles prennent la
forme de sculptures, vidéos,
performances ou installations
multimédias, les ceuvres de
Bertrand Lamarche (né en 1966)
sont des instruments de perception ot les réalités surgissent
et s’embrument dans un méme mouvement, proposant
un acces a la lucidité par une méthode proche de la Dream
Machine de Brion Gysin. L'on songe a son atelier comme
un laboratoire ol se mettent au point, au bout de nuits de
calculs et de bricolages, les moyens de traverser le visible.
L'installation Cyclocity présentée pour le Prix
Marcel-Duchamp conjugue deux passions a l’ceuvre
dans le travail de Bertrand Lamarche, son attrait pour

PAR JULIE PORTIER

Bertrand Lamarche, Le Haut du Liévre, 2012, maquette, maté-
riaux mixtes, cables, LED, midi computer.
Vue d’exposition, CCC Tours, 2012. © Nicolas Brasseur.
Courtesy Galerie Jérome Poggi, Paris.

le vertige sensoriel et son intérét
pour l'urbanisme moderne. Une
maquette reproduit un centre
de tri-postal construit dans les
années 1960 a Nancy par Claude
Prouvé, tel qu’il existait avant
que sa réhabilitation en centre
des congres ne fasse oublier son
aspect industriel. Eclairée par des
flashes lumineux, cette apparition
du passé est filmée par une caméra
de surveillance a travers un tube
de plexiglas - figurant le théorique
« trou de ver » qui permettrait
de voyager dans le temps. Son
image fantomatique est retransmise en direct sur un écran.
Concerné comme plusieurs artistes de sa génération par
le patrimoine moderniste, Bertrand Lamarche traduit ce
nouveau sentiment romantique, inspiré par les ruines de
béton et d’acier, dans des mises en scéne qui empruntent ses
ambiances et ses « trucs » aux débuts du cinéma de science-
fiction. Mais si I’effet produit tient de la magie, le procédé
est toujours rendu visible, de sorte que I’émerveillement ne
soit plus 'apanage du leurre.



Visiting information

ADDRESS & OPENING HOURS

La Criée centre of Contemporary Art

Place Honoré Commeurec - halles centrales
35000 Rennes France

Subway stop: République

T. (+33) (0)2 23 62 25 10

F. (+33) (0)2 23 62 25 19
la-criee@ville-rennes.fr

www.criee.org

Free admission

From Tuesday to Friday 12noon-7pm
Saturday and Sunday 2pm-7pm

Closed on Mondays, December 25™, January 1"
and May 1

Easy access to people with restricted mobility

R

Place Honoré Commeurec

Halles centrales_35000 Rennes

T. (+33) (0)2 23 62 25 10 _ www.criee.org
Press officer:

Soléne Marzin

s.marzin@ville-rennes.fr / 02 23 62 25 14

L
’
A\

Al

VISITS

INDIVIDUAL

A «visitor document» explaining the exhibition
is at your disposal in the art center. Visitor
assistants from La Criée are very pleased

to answer to your questions and talk about
exhibitions.

GROUPS

Groups are welcomed to visit La Criée either
freely or with our Visitor Service professional.
Only upon reservation - From Tuesday to Friday:
Children: from 10am to 12noon

Adults: from 2pm to 6pm

Information and reservation:

Visitors Service

Carole Brulard

T. 02 23 65 25 11 _ c.brulard@ville-rennes.fr
Amandine Braud

T. 02 23 62 25 12 _ a.braud@ville-rennes.fr

rennes.fr
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